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Engravings  and  Etchings 

FORMED  BY 
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TO  BE  SOLD  AT  UNRESTRICTED  PUBLIC  SALE 
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ON  THE  EVENINGS  HEREIN  STATED 


CATALOGUED  BY 

Mr.  FITZ  ROY  CARRINGTON 
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MR.  THOMAS  E.  KIRBY,  OF  THE 

AMERICAN  ART  ASSOCIATION,  Managers 

NEW  YORK 

1910 


Press  of  The  Lent  &  Graff  Company 
137-139  East  25th  St.,  New  York 


CONDITIONS  OF  SALE 


1.  The  highest  Bidder  to  he  the  Buyer,  and  if  any  dispute 
arise  between  two  or  more  Bidders,  the  Lot  so  in  dispute  shall  he 
immediately  put  up  again  and  re-sold. 

2.  The  Auctioneer  reserves  the  right  to  reject  any  bid  which 
is  merely  a  nominal  or  fractional  advance,  and  therefore,  in  his 
judgment,  likely  to  affect  the  Sale  injuriously . 

3.  The  Purchasers  to  give  their  names  and  addresses,  and  to 
pay  down  a  cash  deposit,  or  the  whole  of  the  Purchase-money,  if 
required,  in  default  of  which  the  Lot  or  Lots  so  purchased  to  he 
immediately  put  up  again  and  re-sold. 

4.  The  Lots  to  he  taken  away  at  the  Buyer’s  Expense  and  Risk 
within  twenty-four  hours  from  the  conclusion  of  the  Sale,  unless 
otherwise  specified  by  the  Auctioneer  or  Managers  previous  to  or 
at  the  time  of  Sale,  and  the  remainder  of  the  Purchase-money 
to  he  absolutely  paid,  or  otherwise  settled  for  to  the  satisfaction 
of  the  Auctioneer,  on  or  before  delivery;  in  default  of  which  the 
undersigned  will  not  hold  themselves  responsible  if  the  Lots  be 
lost,  stolen,  damaged,  or  destroyed,  but  they  will  be  left  at  the 
sole  risk  of  the  purchaser. 

5.  While  the  undersigned  will  not  hold  themselves  responsible 
for  the  correctness  of  the  description,  genuineness,  or  authen¬ 
ticity  of,  or  any  fault  or  defect  in,  any  Lot,  and  make  no  War¬ 
ranty  whatever,  they  will,  upon  receiving  previous  to  date  of 
Sale  trustworthy  expert  opinion  in  writing  that  any  Painting 
or  other  Work  of  Art  is  not  wrhat  it  is  represented  to  be,  use 
every  effort  on  their  part  to  furnish  proof  to  the  contrary;  fail¬ 
ing  in  which,  the  object  or  objects  in  question  will  be  sold  sub¬ 
ject  to  the  declaration  of  the  aforesaid  expert,  he  being  liable 
to  the  Owner  or  Owners  thereof  for  damage  or  injury  occasioned 
thereby. 

6.  To  prevent  inaccuracy  in  delivery,  and  inconvenience  in  the 
settlement  of  the  Purchases,  no  Lot  can,  on  any  account,  be  re¬ 
moved  during  the  Sale. 

7.  Upon  failure  to  comply  with  the  above  conditions,  the  money 
deposited  in  part  payment  shall  be  forfeited;  all  Lots  uncleared 
within  one  day  from  conclusion  of  Sale  ( unless  otherwise  specified 
as  above)  shall  be  re-sold  by  public  or  private  sale,  without  further 
notice,  and  the  deficiency  (if  any)  attending  such  re-sale  shall  be 
made  good  by  the  defaulter  at  this  Sale,  together  with  all  charges 
attending  the  same.  This  Condition  is  without  prejudice  to  the 
right  of  the  Auctioneer  to  enforce  the  contract  made  at  this  Sale, 
without  such  re-sale,  if  he  thinks  fit. 

8.  The  Undersigned  are  in  no  manner  connected  with  the 
business  of  the  cartage  or  packing  and  shipping  of  purchases, 
and  although  they  will  afford  to  purchasers  every  facility  for  em¬ 
ploying  careful  carriers  and  packers,  they  will  not  hold  themselves 
responsible  for  the  acts  and  charges  of  the  parties  engaged  for 
such  services. 

The  AMERICAN  ART  ASSOCIATION,  Managers. 
THOMAS  E.  KIRBY,  Auctioneer. 


CATALOGUE 


FIRST  EVENING  S  SALE 

MONDAY,  DECEMBER  5th,  1910 

AT  THE  AMERICAN  ART  GALLERIES 

BEGINNING  AT  8.30  O’CLOCK 


ARCHITECTURAL  i/y^7  ^ 

1 —  Seven  Etchings  of  Windsor,  St.  Albans,  etc. 

By  various  artists.  One  lot. 

/.6^> 

ARENDSEN,  P.  J. 

o 

2 —  Portrait  of  Burgomaster  Jan  Six  A 
^  Signed  artist’s  proof  on  vellum.  One  of  the  etcher’s 

finest  plates  and  a  superb  rendering  of  Rembrandt’s 
noble  painting.  Gold  frame. 


BACHER,  OTTO  H. 

The  etchings  by  this  eminent  American  artist  have 
always  been  appreciated  by  collectors,  and  since  his 
death  have  been  sought  for  eagerly. 


3 — Venice  cO  . 

Signed  artist’s  proof  on  India  jpaper.  The  artist’s 
diploma  plate  when  elected  a  Fellow  of  dhe  Painter- 
Etchers’  Society.  London. 


/?. 
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BAILLIE,  CAPTAIN  WILLIAM 


Born  in  1723;  died  in  1810. 

?  'V  /> 

4 — Interior  of  a  Cottage.  After  Van  Ostade.  Twoa 
Etchings  of  Peasants.  After  Comelis  Dusart.  A 
Cavalry  Officer.  Madonna  and  Child.  After 
^  Luti.  Madonna  and  Child.  After  Sabbatini  (stip¬ 

ple  engraving).  Head  of  an  Old  Man  with  a  Big 
Beard.  Head  of  an  Old  Man  with  a  Beard  and  a 
Fur  Mantle.  Frans  Hals.  The  Piping  Boy  (Mez¬ 
zotint).  After  the  painting  by  Hone.  Ten  pieces, 
one  lot. 


I 


BARTOLOZZI,  FRANCESCO 

“Few  artists  have  reached  so  distinguished  a  rank  in  their  pro¬ 
fession  as  Bartolozzi,  and  that  in  every  species  of  engraving.” — 
Bryan’s  Dictionary  of  Painters  and  Engravers. 


a 


5 — Parental  Affection  V  f 

Stipple  engraving  (1795),  aft^y  the  painting  by  Wil¬ 
liam  Hamilton.  A  characteristic  and  beautiful  ex¬ 
ample  of  Bartolozzi’s  work. 


6— History  ^  '  *  ' 

^75  Line  engraving,  dated  1792.  Sleeping  Shepherd 
Proof  before  all  letters.  Two  pieces,  one  lot. 


.0 
'  / 
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-Venus,  Cupid  and  a  Satyr  .  ^ 

Engraved  in  1767  after  the/painting  by  Luca  Gior- 
/  jr-rf  dano.  Fine  original  impression  in  perfect  condition. 


cZ 


BASTIEN-LEPAGE,  JULES 

8 — Retour  des  Champs  Y]^.  A//  j 

v-il  Original  etching  published  in  L’Eau-Forte  en  1878. 


/ 


9 — Faucheur  Aiguisant  sa  Faux 

^  Beraldi,  No.  2.  Z  X  A  0^ 

Signed  in  the  plate  in  the  upper  left  corner,  published 
in  1879. 


BEISSON,  ETIENNE 


Born  at  Aix  in  1760;  died  about  1820.  Pupil  of 
Wille. 


10 — St.  Cecilia 

Engraved  in  1808  after  the  painting  by  Raphael. 
3  ^  White  mahogany  frame. 


7* 
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BERVIC,  CHARLES  CLEMENT 

Born  in  Paris,  May  28,  1756.  In  1769  he  became 
a  pupil  of  Wille.  In  1784  he  was  elected  a  member 
of  the  Academy.  He  died  in  Paris,  March  28,  1822. 


11 — The  Education 
Chiron 


op  Achilles 


After  the  painting  by  Regnault,  ip  the  gallery  of  the 


BY 

n 

i/tl: 


THE 
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Centaur 


Louvre.  This  and  the  companion  picture,  “The  Car¬ 
rying  off  of  Dejaneira  by  the  Centaur  Nessus,”  are 
amongst  the  finest  of  Bervic’s  plates.  Walnut  and 
gold  frame. 


OL*  ' 


12 — The  Carrying  off  of  Dejaneira  by  the  Centaur 


Nessus 


Hr y  f) 
zr  vLqJ' 

fir  After  the  painting  by  Guido  Reni  in  the  gallery^'of 
the  Louvre.  This  superb  engraving  gained  for  uBer- 
vic  the  Decennial  prize  awarded  by  the  French  In¬ 
stitute  for  the  best  engraving  executed  between  the 
years  1800  and  1810.  A  companion  engraving  to 
“The  Education  of  Achilles.”  Walnut  and  gold 
frame. 
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13 — The  Laocoon  (  )  P 

Andresen,  No.  2. 

Engraved  after  a  drawing  by  Pierre  Bouillon  from 

rt> 

the  antique.  From  the  Dumesnil  collection.  This 
brilliant  proof  has  been  trimmed  to  the  engraved  sur¬ 
face  and  mounted  upon  another  sheet  of  paper.  It  is 
unquestionably  Bervic’s  masterpiece. 


BERCHEM,  NICOLAAS 

Born  at  Haarlem  in  1620;  died  at  Amsterdam  jp  1683. 

14 — Six  Etchings  of  Sheep,  Owe  Etching  of  Dogs,  One 
Etching  of  Goats 
Y~ ■  Eight  pieces,  one  lot. 


BLERY,  EUGENE 


Born  at  Fontainebleau  in  1805.  He  is  chiefly  re¬ 
membered  as  the  teacher  of  Meryon. 


y 
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15 — The  Watermill  ' 

Etched  from  nature  in  1846.  Proof  on  India  p^per. 


16 — The  Brook 


/V 


0  7*  /  /  - 

Proof  on  India  paper.  The  Oak,  Forest  of 

Fontainebleau.  Proof  on  India  paper.  Two  pieces, 
one  lot. 


17- 


rv 


-Le  Hetre  ^'7!/' 

Beraldi,  No.  25.  The  title  has  been  written  below 
by  the  artist.  Proof  on  India  paper.  Le  Genevrier. 
Beraldi,  No.  27.  The  title  has  been  written  below  by 
the  artist.  Proof  on  India  paper.  Two  pieces,  one 
lot. 


(J 


BOISSIEU,  JEAN  DE 
Born  at  Lyons  in  1736 ;  died  in  1810. 

J  ,/t 

w 

18 — Head  of  a  Woman  in  a  Cap  Looking  toward  the 

t-o 


l  in  1810. 


Right.  Etched  in  1770.  Studies  of  Twelve  Heads,  / 
various,  upon  one  plate.  Two  pieces,  one  lot. 


BOTH,  JAN 

Born  at  Utrecht  about  1610;  died  about  1662. 

“His  etchings  are  executed  in  so  picturesque  and  masterly  a 
style  that  it  is  a  matter  of  regret  that  he  did  not  more  fre¬ 
quently  amuse  himself  with  the  point.” 


J  / 
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19 — La  Iemme  Montee  sur  le  Mulet  j 

Bartsch,  No.  1.  U 

— f 

Second  edition,  the  name  of  Matham  erased. 


/• 


20 — Le  Chariot  Attele  de  Boeufs 
Bartsch,  No.  2. 

Second  edition,  the  name  of  Matham  erased. 


tt 


BRACQUEMOND,  FELIX 

21 — Birds  Nailed  to  a  Barn  Doonn  r/ 

kTAAAA'  J  ^ 


A  ^  Proof  on  Japan  paper. 


/ 


/ 


/) 


22— Teal  J.  tf-lT. 

On  Japan  paper.  Duck  and  Tortoise.  Proof  on 
oL  Japan  paper.  Two  pieces,  one  lot.  v 


tv 


23 — Portrait  of  Legros  t, 

2  ^  Proof  before  all  letters  on  Holland  paper.  Portrait 
of  Meyer-Heine.  On  India  paper.  Two  pieces, 
one  lot. 


24 —  The  Topers  '  /y\  "3^  l 
On  Japan  paper.  Un  Soir.  Lettered  impression  oi} 

^  (f-j  India  paper.  The  Sheep  Fold.  After  Brendel.  On 
Holland  paper.  Three  pieces,  one  lot. 

A  AJuJ  ■'tci/'. 

25 —  Vue  du  Pont  des  Saints-Peres  v  / 

r  (  Third  state  (of  four  states),  with  the  additional  dry- 


/"! 
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r- 


point  shading  in  the  smoke  of  the  steamboat.  Before 
the  title.  Ten  impressions  only.  Proof  on  vellum. 
Of  exceptionally  fine  quality. 


BUHOT,  FELIX 

26 — Aigulere  en  Cristal  /LO 

Bourcard,  No.  21.  Second  state  (of  three  state). 

(/~l  Coupe  en  Girasoee.  Second  state  (of  three  states). 

Bourcard,  No.  22.  Vase  en  Bronze.  Third  state 
(of  four  states).  Bourcard,  No.  23.  Email  de 
Jean  Penicaud.  Bourcard,  No.  25.  Four  pieces, 
one  lot. 


27 — Ma  Petite  Ville 


/.  V~V 


Bourcard,  No.  27. 
Butte  aux  Cailles. 
Two  pieces,  one  lot. 


Third  state.  Les  Anes  de  la 
Bourcard,  No.  34.  Only  state. 


/) 

28 — F  ORET  '^//  ^Xj 

Bourcard,  No.  42.  Only  state.  Femme  Assise 
un  Rocher.  Bourcard,  No.  46.  Only  state.  Les 
Petits  Anes  de  Luchon,  1873.  Bourcard,  No. 

40  bis.  Only  state.  Terrains  Vagues  a  Montmar¬ 
tre.  Bourcard,  No.  47.  Second  state.  Four  pieces, 
one  lot. 


O  /n 


29 — En  Province — La  Maison  D’Orlean 


Bourcard,  No.  65.  Second  state.  Proof  bearing  the 
3  stamp  of  the  artist.  Tetes  de  Bretons.  Bourcard, 

No.  80.  Only  state.  Two  pieces,  one  lot. 


/] 


30 — Set  of  Six  Etchings  (B.  85  to  90)  to  illustrate 
■?  L’Ensorcelee,  by  Barbey  d’Aurevilly.  One  lot. 


31 — Un  Grain  a  Trouville 


n 


n  .A  '/]  /  • 

^  ^  Bourcard,  No.  122.  Third  state.  L’Illustration 

Nouvelle,  1877.  Bourcard,  No.  124.  Two  pieces, 
one  lot. 


on 


32 — Embarcadere  a  Trouville  .  L-Js  '  ''C  y 


f 
Jt  / 


v_  -  ^ 


Bourcard,  No.  126. 


First  state  (of  three  states). 


C 


H 


33 — La  Fete  Nationale  au  Boulevard ^&Lic 
Bourcard,  No.  127.  ( 

/J  ,rv 

Proof  on  Japan  paper  before  the  aquatint  around  the 


border. 


34-La  Dame  aux  Cygnes  -  /, L  - 

ify,}  Bourcard,  No.  144. 


Proof  on  Japan  paper  bearing  the  stamp  of  the  artist. 


35 — L’Orage 

Bourcard,  No.  145. 


r\ 


v./ 

3  ‘W  Second  state.  Before  the  inscriptions  were  effaced. 

Very  fine  impression  bearing  the  ^tamp  of  Buhot. 


With  full  margins. 


'1/1 


36 — Le  Peintre  de  Marine  /  r /VVL  ■  V(,  Vo 

^  -PD  Bourcard,  No.  146.  Second  state.  Very  fine  impres¬ 
sion,  upon  Japan  paper,  bearing  the  stamp  of  the 
artist. 


37 — Les  Grandes  Chaumieres  „  (/J„  ^ 

Bourcard,  No.  150. 

K  li 

Very  fine  impression  on  paper  bearing  the  stamp  bf 
J oL  c  "  the  artist.  In  the  handwriting  of  the  artist,  “Epreuve 
d’Essai  du.  4e  Etat  Avec  les  Barbes.  Felix  Buhot.” 


38-Les  Bekgeries,  Soeeil  XglM* 


3-” 


Botjkcard,  No.  151. 

Proof  on  Holland  paper  with  full  margins. 


V 


39 — The  Same  yv  Ajljfcfan/U-. 

Proof  on  paper  bearing  the  stamp  of  the  artist.  Mar¬ 
gins  have  been  trimmed  to  the  plate  mark. 


40 — La  Chapelle  Saint  Michel  a  L’Estre 

Bourcard,  No.  152.  H 

0 £  The  artist  always  considered  this  one  of  his  best 

plates. 


CALLOT,  JACQUES 


Born  at  Nancy  in  1592;  died  in  1635.  His  etchings 
are  greatly  admired.  The  pose  of  his  figures  is  highly 
pleasing,  and  the  work  shows  a  certainty  of  stroke 
and  a  lightness  of  touch  characteristic  of  a  master 
hand. 
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r-/? 


/! 


41- 
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v — -r 

-Christ  on  the  Mount  of  Olives,  Christ  in  the 
Temple,  Christ  Preaching  from  a  Fishing  Boat 
on  the  Sea  of  Galilee.  Three  pieces,  one  lot. 


Ow 


°) 
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42 — Two  Beggars,  Two  Bravos.  / 

V>' 

Two  pieces,  one  lot. 

s*0 


0/1 
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CANALETTO,  ANTONIO 

Born  at  Venice  in  1697 ;  died  in  1768.  His  views  of 
Venice  are  highly  esteemed  for  their  great  truth  to 
nature  and  for  their  extraordinary  effect  and  perspec¬ 
tive. 


43 — The  Piazza  San  Marco,  The  Road  by  the-Vill4GE, 

/  )  sy  (/  /! 

W  ’-T  Xs&s 


A  Venetian  Court 
W  Fine  and  clearly  printed  impassions.  Three  pieces, 
one  lot. 


CANTARINI,  SIMONE  (II  Pesarese) 


Born  in  1612;  died  at  Verona  in  1648.  The  etchings 
of  Cantarini  are  in  very  high  estimation.  They  are 
very  masterly  and  spirited.  In  them  his  imitation 
of  the  manner  of  Guido  Reni  is  very  apparent,  and 
it  would  not  be  easy  to  distinguish  them  from  the 
plates  of  Guido  did  not  the  latter  show  a  superior 
drawing  of  the  figure,  particularly  in  the  extremities. 


0 


n 
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44 — The  Repose  in  Egypt  ^ 

Fourteen  other  pieces  (including  the  “Holy  Family 
and  St.  John,”  by  Della  Bella,  “Madonna  and  Child,” 
by  Guido  Reni  (from  the  Firmin-Didot  collection), 
two  copies  of  engravings  by  Marcantonio,  etc.  Fif¬ 
teen  pieces,  one  lot. 


CARS,  LAURENT 


o2. 


Born  at  Lyons  in  1699;  died  in  Paris  in  1771.  Cars, 
who  was  the  master  of  Beauvarlet,  may  be  considered 
as  one  of  the  best  French  engravers  of  the  Eighteenth 
Century  in  the  kind  of  subjects  he  selected. 


45 — The  Bather 


/ 


'j '('t  '~iyj 


After  the  painting  by  Francis  le  Moyne. 


f 


46- 


CHAUVEL,  THEOPHILE 

-The  Tulip  Garden  /^l  ? ’ JImJL. 

After  the  painting  by  George  Hitchcock.  Dedication 
proof.  Signed  artist’s  proof,  on  Japan  paper. 

Signed  by  both  painter  and  etcher. 


CLAUDE  GELLEE  (Claude  le  Lorrain) 

Born  in  1600  at  Chamagne ;  died  at  Rome  in  1682. 

“He  has  left  half  a  dozen  masterpieces  which  the  severest 
criticism  must  respect.” — P.  G.  Hamerton. 

47— L’Apparition  7  >  4A 

Robert  Dumesnil,  No.  2. 

A/w 

Small  repairs  in  the  upper  left  and  lower  left  corners. 


48— 


P*0 


Le  Pont  de  Bois 

Robert  Dxjmesntl,  No.  14. 

Second  state.  With  the  No.  10  to  the  lef£.  Upper 
corners  to  right  and  left  have  been  trimmed. 


r\ 
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-Time,  Apollo  an©  the  Seasons 

/f 

Robert  Dumesnil,  No.  20. 

\y 

Second  state.  With  the  border  line  strengthened.  In 
excellent  condition. 


y/— ^ 

/  <trO 


COROT,  J.  B.  C. 

St  'J  !  /  / 

V  J  \JA  fa 

Proof  on  Japan  paper.  /  / 


50 — Environs  op  Rome 


rS 


A 
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COURTRY,  CHARLES 

51 — Mother  and  Children  J 

After  the  painting  by  Holbein.  Signed  artist’s  proof 
on  Japan  paper.  Shepherd  and  Flock.  After 
Troyon.  Proof  before  all  letters.  The  Little  Peas¬ 
ant  Reproved.  Original  etching  by  Lhermitte. 
Near  Rotterdam.  Original  etching  by  Karl  Dau¬ 
bigny.  The  Hay  Harvest.  Original  etching  by 
Yeyrassat.  The  Cook.  Original  etching  by  Ribot. 
Six  pieces,  one  lot. 

7  a  ,  n  (j 

A  Village  by  the  River  /  ^ ■  AiA  J  _ _ 

Original  etching.  Proof  on  India  paper.  New  York 
Bay.  Original  etching  by  Reginald  Cleveland  Coxe. 
Signed  artist’s  proof  on  Japan  paper.  Three  other 
pieces  by  Gaucherel,  Brunet  Debaines  and  Toussaint. 
Five  pieces,  one  lot. 


52 


(fat 


COXE,  REGINALD  CLEVELAND 

^yl  ;  f)  J*  / 

53 — In  the  Narrows  /\A  \  V 

Signed  artist’s  proof  on  Japan  paper. 


54 — The  Tug  Boat 


if, 

S’  a!/'. 
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Dedication  proof.  Signed  remarque  proof  on  Japan 

***£/  •  •  • 
paper.  The  remarque  is  drawn  in  pencil. 

55 — Fishergirls  on  the  Coast  of  Holland 
^  After  the  painting  by  George  Hitchcock.  Remarque 
proof  on  Japan  paper. 


</ 
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The  faces  of  the 


56 — The  Same 

Remarque  proof  on  Japan  paper. 

two  figures  in  the  foreground  have  been  touched  in 
Chinese  white  as  an  indication  for  further  work. 


57- 
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CRUIIvSHANK,  GEORGE 

-My  Sketch  Book  -+  ,  }  s fVL 

Thirty-five  sheets  of  numerous  sketches  and  title  page. 

Thirty-six  pieces,  one  lot. 


DAUBIGNY,  CHARLES  FRANCOIS 


As  painter  and  etcher  none  of  the  Barbizon  men  sur¬ 
passed  him  in  the  freshness  of  his  own  rustic  and 
riverside  vein.  .  .  .  His  fame  is  well-nigh  universal, 

and  those  best  qualified  to  judge  concede  his  etchings 
of  purely  rustic  landscapes  to  be  unexcelled. 


58- 
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-Sunrise 

Henriet,  No.  61.  ~J  U 

Fine  and  early  impression,  printed  in  brown,  ink,  be¬ 
fore  the  name  of  the  etcher  or  of  the  printer.  Dau- 
bigny  painted,  in  1873,  a  picture  after  this  beautiful 


etching. 


59 — Horses  on  the  Tow  Path 


n/  i  n  5?  0 

/^-  j\y V  J 

Henriet,  No.  62. 

') 

O  Early  proof  on  Chinese  paper,  with  the  address  of 

Beillet  as  printer. 

60 — Les  Petits  Oiseaux 

/  Henriet,  No.  65. 

(s>  - 

Second  state.  The  rabbit  in  the  road  has  been  ef¬ 
faced. 


61 — The  Satyr 

- 

^  /-tf  Henriet,  No.  67. 

Soft  ground  etching, 
nese  paper. 
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Very  fine  impressiojh,  on  Chi- 


62— The  Marsh  with  Storks 
Henriet,  No.  77. 
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yX /  yin!/ 


Early  proof,  on  India  paper,  with  the  name  of  Beillet 
as  printer.  From  the  collection  of  Maxime  Lalanne. 
One  of  Daubigny’s  finest  plates.  He  painted 
1873,  a  picture  after  this  beautiful  etching. 


in 


The  Beach  at  Villerville  ^  ;  r,  rf  /! 

Henriet,  No.  80.  /K  hj-  TsflMJL 

Early  proof,  on  India  paper,  with  the  name  of  Beillet 
as  printer. 


64 — Springtime 


Z  y 

Heuriet,  No.  81.  ~v  '  J 

V  w 

First  state.  Before  the  plate  was  cut^  ilProof  be¬ 
fore  all  letters,  before  the  name  of  the  artist,  of  pub¬ 
lisher  or  the  title  of  the  periodical  engraved  above. 
Of  exceptionally  fine  quality.  Etched  by  Daubigny 
after  his  painting  shown  in  the  Salon  of  1857,  and  now 
in  the  Louvre. 


65 — Moonrise 

Henriet,  No.  89. 


i  3- 


First  state.  Before  the  copper  was  reduced  in  size. 
Proof  on  India  paper,  printed  in  a  warm-toned  ink.  [' 
Of  exceptionally  fine  quality.  Before  the  plate  was 
cut.  (The  copper  measures  235  mm.  in  width  and 
168  mm.  in  height.  Henriet  incorrectly  gives  the 
height  as  165  mm.) 


DESNOYERS,  AUGUSTE  BOUCHER 
Born  in  Paris  in  1779;  died  there  in  1857. 


66 — Belisarius 


Engraved  in  1806,  after  the  painting  by  Gerard. 
Very  fine  impression  bearing  the  stamp  of  the  engraver 
~)  ^  in  the  lower  left  corner  of  the  margin.  Walnut  and 

gold  frame. 


“His  print  of  ‘Blind  Belisarius,’  after  Gerard,  may  be  taken  as 
a  typical  example  of  line  engraving  at  its  best.” — The  Golden 
Age  of  Engraving. 


DREVET,  PIERRE 


Born  at  Loire  in  1663.  Was  a  pupil  of  Germain  Au- 
dran  and  of  Gerard  Audran.  In  1696  he  became  court 
engraver,  and  was  made  an  Academician  in  1707.  He 
died  at  Paris  in  1738.  As  a  portrait  engraver  he  is 
one  of  the  glories  of  the  French  School.  His  portraits 
are  well  drawn  and  carefully  finished. 


67 — Jean-Martin  Mitantier 

Firmin-Didot,  No.  95. 


yVf  /  /  /j 

'J  i AsfUuU_ 


^  After  the  painting  by  Nicolas  de  Largillierte.  The 
rare  third  state  (of  five  states).  With  the  changed 
address  of  Drevet.  One  of  Pierre  Drevet’s  most  pic¬ 
torial  plates  and  one  of  his  finest.  Fine  impression, 
in  splendid  condition. 


68 — Hyacinthe  Rigaud  ( ,  ,  ( 

Firmin-Didot,  No.  112. 

After  the  painting  by  himself.  Engraved  in  1714 
after  a  drawing  of  the  same  size  made  by  Rigaud  in 
1712.  Fine  impression  of  this  beautiful  plate. 

DREVET,  PIERRE  IMBERT 

Born  at  Paris  in  1697.  Died  there  in  1739.  Son  and 
pupil  of  Pierre  Drevet. 

“The  younger  Drevet  even  improved  on  the  splendid  technics  of 
his  predecessors — gilding  their  refined  gold.  In  the  representa¬ 
tion  of  such  materials  as  fur  and  lace  he  is  unequalled,  though 
he  duly  subordinated  all  to  the  features  of  his  subjects.  All 
this  engraver’s  works  are  so  fine  that  it  is  not  easy  to  designate 
the  best;  but  his  full-length  portrait  of  the  eloquent  Bishop 
Bossuet  is  a  masterpiece.” — The  Golden  Age  of  Engraving. 


69 — Jacques  Benigne  Bossuet,  Bishop  of  Meaux 
Firmin -Didot,  No.  12.  '  7^ 'ZL 

A  -7  After  the  painting  by  Hyacinthe  Rigapd  in  the 
Louvre.  Fine  and  early  impression,  with  no  dots 
after  the  word  “Pinxit.”  The  lower  portion  of  the 
plate  shows  some  small  creases,  but  the  impression 
itself  is  of  fine  quality.  Black  and  gold  frame. 


DIETRICY,  CHRISTIAN  WILHELM  ERNST 
Born  at  Weimar  in  1712;  died  at  Dresden  in  1774. 

n° 


70 — Sepolcro  di  L.  Cellio  a  Tivoli  '  {/'If- 

Etched  at  Rome  in  1795.  Clearly  printed  impres- 
sions  slightly  foxed.  The  Farmyard.  Slightly 
stained,  has  been  mounted.  Two  pieces,  one  lot. 

/? 
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71 —  The  Castle  by  the  Waterfall 
^  Etched  in  1769.  Ancient  Roman  Ruins.  Etched  in 

1769.  Two  pieces,  one  lot. 

^  V!/'  ~j  YedMvUt 

72 —  Eight  Plates  of  Various  Subjects,  together  with 
six  other  etchings  by  various  artists. 

Fourteen  pieces,  one  lot. 


J 


DUJARDIN,  KAREL 

Born  at  Amsterdam  about  1625 ;  died  at  Venice  in 
1678.  His  admirable  etchings  of  landscapes,  figures 
and  animals  are  executed  with  uncommon  taste  and 
skill. 


73 - Le  MuLET  AUX  CLOCHETTpS  .  /n  ft 

Bartsch,  No.  29.  ~j-  <  (gj~~  — lyis'L 

Signed  and  dated  1653.  ^ine  impression,  on  old  paper 
with  full  margins. 


DUPUIS,  CHARLES 


Born  in  Paris  in  1685.  A  pupil  of  Gaspard  Duchange. 
Died  in  Paris  in  1742. 


“His  plates  are  etched  with  taste  and  finished  with  the  graver 
in  a  free  masterly  style.  His  drawing  is  correct  and  his  heads 
are  full  of  expression  and  character.” 


74— L’ Air  /  i/\hX’  ' ftrAyi AM 

Engraved  in  1718  after  the  painting  by  Louis  de  Boul- 
logne.  This  plate  is  mentioned  by  Bryan  as  being  one 


(TO 


of  the  engraver’s  best  works. 


DURER,  ALBRECHT 

“Albrecht  Diirer  fills  a  large  space  in  the  history  of  art.  So 
far  as  Germany  is  concerned  he  is  facile  princeps,  unrivaled  even 
in  his  own  age  by  so  great  an  artist  as  the  younger  Hans 
Holbein,  and  towering  above  all  his  successors,  no  one  of  whom 
can  raise  a  head  high  enough  to  look  him  in  the  face.” — 
Lionel  Oust. 


75 — The  Prodigal  Son 

Bartsch,  No.  28;  Heller,  No.  477. 


/  '  </  L L/hJfiJU 


ml 


C~  Fine  and  clearly  printed  impression,  but  has  been 

folded  across.  There  are  reparations  also  on  the  Prod¬ 
igal’s  right  leg  and  in  the  lower  right-hand  corner. 
Diirer  is  said  to  have  drawn  his  own  portrait  as  the 


Prodigal. 


76 — The  Virgin  with  a  Crown  of  Stars  and  a  Sceptre, 


Standing  upon  a  Crescent 
Bartsch,  No.  32;  Heller,  No.  526. 


✓O 


( 
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0^  '  Beautiful  impression,  not  too  heavily  charged  with 

ink.  Dated  1516. 


77 — The  Virgin  Crowned  by  One  Angel 


Bartsch,  No.  37;  Heller,  No.  537. 

Dated  1520. 


ft 


Very  beautiful  impression  upon  paper 
with  the  watermark  of  the  “Little  Jug.”  One  of 
Diirer’s  most  beautiful  renderings  of  the  Madonna  and 
Child.  An  impression  of  this  quality  is  rare.  The 
print  has  been  reinforced  along  the  left-hand  edge. 


78 — The  Virgin  with  the  Sleeping  Infant  Jesus  in 
Swaddling  Clothes  rf  / 

Bartsch,  No.  38;  Heller,  No.  585.  'j  ’  !/ 

Dated  1520.  Beautiful  and  clearly  printed  impres¬ 
sion  in  very  fine  condition. 


/ 
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79 — The  Virgin  Crowned  by  Two  Angel^ 

Bartsch,  No.  39;  Heller,  No.  547.  ^  ^  w  /  ft '  Cft~‘ 

Dated  1518.  Fine  and  clearly  printed  impression,  be¬ 
fore  the  delicate  lines,  indicating  the  mountains  in  the 
distance  to  the  left,  became  worn  and  broken.  There 
is  a  small  repair  below  the  middle  of  the  wing  of  the 
right-hand  angel. 


80- 
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-Saint  Hubert 
Bartsch,  No.  57;  Heller,  No.  727. 

/  ft  ^ ^  On  paper  with  the  watermark  of  the  “lligh  Crown. 

(Hausmann,  No.  21.)  Finely  printed  impression  of 


this  important  print;  one  of  the  finest  of  Diirer’s  en¬ 
graved  works  and  also  the  largest  in  size.  There  is 
a  thin  place  on  the  saddle,  but  in  general  the  print  is 
in  excellent  condition. 

“Saint  Hubert,”  or  “St.  Eustace,”  was  a  valorous 
general,  by  name  Placidus,  under  the  Emperor  Tra¬ 
jan.  He  was  a  passionate  hunter,  and  while  out  hunt¬ 
ing  once  Christ  Crucified  appeared  to  him  between 
the  antlers  of  a  stag  and  spoke  to  him,  whereupon 
he  and  his  whole  family  were  converted. 


81 — Melancholia 

Bartsch,  No.  74 


J?.  '*-//  /  /  / 

;  Heller,  No.  8461/  ^ 


2  D  jr.r* 
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Dated  1514.  Beautiful  and  silver^  impression.  Has 
been  mended  across  the  left  knee  and  the  skirt  of  the 
seated  female  figure,  and  has  been  strengthened  at  the 
back.  This  impression  is  of  peculiar  beauty.  This 
has  always  been  considered  one  of  the  best,  as  it  cer¬ 
tainly  is  one  of  the  most  interesting  and  enigmatical, 
of  Diirer’s  engravings. 

/!  b 

-The  Lady  on  Horseback  and  Her  Squire 
Bartscii,  No.  82;  Heller,  No.  991. 

Brilliant  impression  of  this  little  print.  The  margin 
has  been  re-made. 


// 


83 — Peasants  at  Market 

Bartsch,  No.  89,  Heller^-No.  931. 

//  ^  Dated  1512.  Clearly  printed  impression.  Has  been 
slightly  repaired  in  the  upper  left-hand  corner. 


(/ 


84 — The  Knight  and  the  Lady 
Bartsch,  No.  94;  Heller,  No.  884. 


ff 
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$  £  .  nJ'Ver y  fine  impression,  before  the  retouch.  Very  slightly 
repaired  in  the  extreme  upper  left-hand  corner.  From 
the  collection  unidentified  by  Fagan.  (No.  115  of 
Collector  Marks.) 


85— 
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The  Little  Horse  j  j  f} 

Bartsch,  No.  96;  Heller,  No.  1000.  c  C  [X’  ^ 

Dated  1505.  Early  impression  upon  paper  with  the 
watermark  of  the  “Bull’s  Head.”  Has  been  strength¬ 
ened  around  the  edges. 

A  most  interesting  print,  the  meaning  of  which,  like 
many  others  of  Diirer’s  engravings,  is  hard  to  deter¬ 
mine.  It  has  been  suggested  that  the  flaming  vase, 
the  helmet  in  the  form  of  a  butterfly  and  the  wings 
on  the  warrior’s  heels  indicate  that  this  engraving  rep¬ 
resents  Perseus  going  to  kill  Medusa,  who  lives  near 
the  gates  of  Hell. 


Bartsch,  No.  102;  Heller,  No.  1024. 


Dated  1519.  Fine  impression  of  this  rare  and  beau- 
,  ^  tiful  little  print.  Albert  of  Brandenburg  was  Arch- 
^  bishop  of  Mayence,  and  Diirer  twice  engraved  his 

portrait. 


87 — Frederick  III,  Surnamed  Frederick  the  Wise, 
Elector  of  Saxony 


/  Bartsch,  No.  104;  Heller,  No.  1039.  ^ y' 


Dated  1524.  Clearly  printed  impression  in  fine  con¬ 
dition.  From  the  collection  of  Theodore  Roussell. 


J  J  /  /  / 

88— Philip  Melanchthon  77"  u  XJL/fas 
Bartsch,  No.  105;  Heller,  No.  1056. 

1 

Dated  1526.  Fine  and  clearly  printed  impression, 
upon  paper  with  the  watermark  of  the  “Little  Jug.” 
^  This  interesting  portrait  is  one  of  the  most  esteemed 
of  Diirer’s  portrait  engravings,  not  less  on  account  of 
its  beauty  than  of  the  interest  of  the  subject.  Mel¬ 
anchthon  was  the  type  of  the  mild  reformer,  and 
Diirer  held  him  in  high  esteem.  The  inscription  be¬ 
low  may  be  translated : 

“Diirer  could  depict  the  features  of  the  living  Philip,  but  the 
skilled  hand  could  not  depict  his  mind.” 


A 
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-Portrait  of  Wilibald  Pirkheimer 
Bartsch,  No.  106;  Heller,  Nm\1076.  -  $ 

Dated  1524.  Clearly  printed  impression.  flight 
reparation  near  the  left  marginv  about  half  way  up 
the  print.  From  the  collection  of  the  Duke  of  Arem- 
berg.  The  inscription  below  may  be  translated: 
“The  portrait  of  Wilibald  Pirkheimer.  Age  53.  The  mind 
endures;  the  rest  is  death’s.” 


90 — Portrait  of  Erasmus  of  Rotterdam 


/  w 
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n 


Bartsch,  No.  107;  Heller,  No.  IqJV.  /  l  f. 

\j\  vrirt'Ut 

Dated  1526.  Superb  impression  with  the  watermark 
of  the  “Two  Towers.”  As  is  usual,  has  been  folded, 
and  there  is  a  very  slight  reparation  upon  the  back 
of  the  left-hand  of  Erasmus.  Otherwise  the  print  is 
in  substantially  perfect  condition.  An  impression  of 
this  quality  is  rare. 

“His  portrait  of  Erasmus  is  justly  famous,  and  is  conspicuous 
among  the  prints  exhibited  in  the  British  Museum.  It  is  dated 


1526,  two  years  before  the  death  of  Dlirer,  and  has  helped  to 
extend  the  fame  of  the  universal  scholar  and  approved  man 
of  letters,  who  in  his  own  age  filled  a  sphere  not  unlike  that 
of  Voltaire  in  a  later  century.” 

Charles  Sumner :  “The  Best  Portraits  in  Engraving.” 

The  drawing  from  which  this  portrait  was  engraved 
was  made  by  Diirer  in  1520-1521,  while  on  his  visit 
to  the  Netherlands.  Five  years  later,  at  the  urgent 
request  of  Pirkheimer,  to  whom  Erasmus  frequently 
wrote  upon  the  subject,  Diirer  engraved  the  portrait 
from  his  drawing  and  from  his  remembrance  of  Eras¬ 
mus.  It  is  technically  Diirer’s  finest  engraved  por¬ 
trait. 


91 — The  Virgin  with  the  Monkey 
Bartscii,  No.  42. 


L 


Beautiful  impression  of  this  masterpiece.  It  has  been 
.  *  "t  repaired  toward  the  lower  portion  of  the  plate  and 
the  margin  has  been  strengthened.  Impressions  of 
this  quality  are  very  rare.  Black  frame. 


EVERSHED. A 


92 — By  Finchley  Road 


V  'Usfct- 


Hardham  Sussex.  The  Bridge.  The  Hayfield. 
Proofs  on  Japan  paper.  “The  Hayfield”  is  marked 
in  the  handwriting  of  Delatre  “ler  etat  tire  a  3  ep.  A 
Delatre.”  Four  pieces,  one  lot. 


FERG,  FRANZ  DE  PAULA 
Born  at  Venice  in  1689;  died  in  London  in  1740. 

“The  landscapes  of  Ferg  are  of  very  agreeable  scenery  enriched 
with  Roman  ruins  in  a  very  picturesque  style.” — Bryan. 


c  rp  J  /  • 
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93 — Six  Etchings  of  Pastoral  Subjects 
And  title  etching.  Seven  pieces,  one  lot. 

~l  {TO 


FLAMENG,  LEOPOLD  /  - 

T  y  V 

94 — The  Night  Watch  (La  Ronde  ae  Nuit) 


C- 
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After  the  painting  by  Rembrandt  in  the  Amsterdam 
Museum.  Superb  early  impression  on  Japan  paper. 
In  the  handwriting  of  the  artist  “epreuve  d’essai. 
Leop.  Flameng .” 


“One  harmonious  masterpiece.” — P.  O.  Hamerton. 

The  “Night  Watch”  is  the  pride  and  chiefest  treasure 
of  the  Ryks  Museum  at  Amsterdam,  and  the  finest 
translation  into  black  and  white  of  the  many  which 
have  been  made  of  the  painting  is  unquestionably  this 
etching  by  Flameng. 


95 — Saskia 


After  the  painting  by  Rembrandt.  Proof  before  let¬ 
ters.  Six  other  pieces  after  various  masters.  Seven 
pieces,  one  lot. 


FORTUNY,  MARIANO 

Born  near  Barcelona  in  1838;  died  at  Rome  in  1874. 


96 — A  Beggar  of  Tangiers  Seated 
Proof  on  Chinese  paper. 


O 


97 — Arab  Seated 


n  .  / 


Proof  on  Holland  paper  with  the  name  of  Delatre  as 
printer. 


+■ 


FULLWOOD,  JOHN 


fj 
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-Twickenham  Bushes  -A. 

Signed  artist’s  proof  on  Whatman  paper.  Nine  other 
pieces  by  various  etchers.  Ten  pieces,  one  lot. 

GAILLARD,  FERDINAND 

Born  in  Paris  in  1834 ;  died  in  1887.  One  of  the 
greatest  engravers  France  has  produced. 


A 
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99— CEpipus 

Beraldi,  No.  24 

/  "  After  the  painting  by  Ingres.  (Lettered  impression. 

Dante.  From  a  bronze  of  the  Fifteenth  Century  in 
the  Wallace  collection.  Lettered  impression  on  India 
paper.  Two  pieces,  one  lot. 

O  / 

100 — The  Man  with  the  Pink  ^ — 

After  the  painting  by  Van  Eyck.  Lettered  impres¬ 
sion  on  India  paper.  First  state  of  lettered  impres- 
^  sions  before  the  plate  was  reduced  in  size. 

o  i  'fin 
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'  -S)  HI  '  r  r  . 

The  Same  / 

The  plate  reduced  in  size,  on  Japan  paper.  The  title 
has  been  erased. 


102- 
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-Portrait  of  Henri  Comte  de  Chambord 

Beraldi,  No.  30.  ^/VlAA  '  ]As 

Engraved  by  Gaillard  from  his  own  design  from  life. 
Signed  artist’s  proof  on  India  paper.  Early  proof 
before  the  inscription  beneath.  Fine. 


103- 

-Le  Crepuscule  ^  , 

Beraldi,  No.  32.  ‘  ^  : 

■P  t^> 

From  the  marble  by  Michaelangelo.  i'Fifst  state. 
Proof  on  India  paper.  The  Same.  The  third  state. 
The  plate  entirely  finished,  but  before  the  name  of 
the  artist.  “Superbe.”  Beraldi.  Very  beautiful 
impression  on  vellum.  Two  pieces,  one  lot. 

104- 

-St.  George  ^  ^  p  a 

Beraldi,  No.  45.  )>-- 

V  JT  -  W 

After  the  painting  by  Raphael  in  the  Louvre.  Su¬ 
perb  proof  on  Japan  paper  before  all  letters.  With 
the  double  border  line.  Of  the  greatest  beauty. 

105- 

GARAVAGLIA,  GIOVITA 

Born  at  Pavia  in  1790.  A  pupil  of  Anderloni.  In 
1833  he  was  elected  professor  of  engraving  at  Flor¬ 
ence,  where  he  died  in  1835. 

Sir]  O  yj  y  [j  . 

-Jacob  and  Rachael  '  '/ 

After  the  painting  by  Andrea  Appiani.  Black  and 

/ 

gold  frame.  Bryan  mentions  this  print  as  being  one 
of  the  six  finest  of  Garavaglia’s  works. 

106- 

GEDDES,  ANDREW 

Born  in  Edinburgh  in  1789;  died  in  London  in  1844. 

-Child  with  an  Apple  (Dry point )y~  '  v'' 

<2-  ^ 

Fine  impression,  with  full  margins.  Seven  etchings  of 
English  scenes  by  Birket  Foster.  Eight  pieces,  one 
lot. 

GEROME,  J.  L. 


The  eminent  French  painter, 
known  by  him. 

107 — Le  Fumeue  Egyptien 


Four  etchings  only  are 


n  > 


Proof  on  India  paper  with  full  margins.  Beautiful 
impression. 


GLOCKENTON,  ALBERT 

Born  at  Nuremberg  about  1432.  He  was  educated  in 
the  school  of  the  older  Rogier  van  der  Weide,  and  was 
working  at  Wurzburg  in  1481-1485.  He  formed  his 
style  upon  that  of  Martin  Schongauer,  some  of  whose 
plates  he  copied. 


A  copy  of  Martin  Schongauer’s  engraving  of  the  same 
subject  (Bartsch,  No.  21).  The  engraver’s  initials, 
“A.  G.,”  are  at  the  bottom  of  the  print  slightly  to 
the  right  of  the  centre.  Fine  impression,  slightly 
foxed.  Has  been  mounted  upon  a  sheet  of  more  mod¬ 
ern  paper  to  strengthen  it.  From  two  collections 
(G  H  over  1894  in  a  circle,  and  a  shield  bearing  a  rose) 
undescribed  by  Fagan. 


109- 


r- 


GOENEUTTE,  NORBERT 

-Child  Seated  Facing  toward  the  Right 
Dedication  proof.  Signed  artist’s  proof. 


Ay 


of 


S) 


110 — From  the  Pont  Neuf 


/  y  (J 


u 


0^.  Second  state.  Five  proofs  only  printed.  Signed  art¬ 
ist’s  proof. 


GOLTZIUS,  HENDRIK 


fr-t) 


111 — St.  Andrew 

Bartsch,  No.  45.  St.  James  the  Greater.  Bar- 
tsch,  No.  46.  St.  Philip.  Bartsch,  No.  48.  St. 
Mathias.  Bartsch,  No.  55.  With  large  margins. 
Four  pieces  from  the  set  of  Jesus  Christ  and  the 
twelve  Apostles  and  St.  Paul.  Four  pieces,  one  lot. 


r  7 


/■ 

112 — St.  Jerome  in  the  Desert 


'-e-V? 


Bartsch,  No.  266.  Engraved  in  1596  after  the  faint¬ 
ing  by  Jacobus  Palma.  Juno.  Two  pieces,  one  lot. 


GOYA,  FRANCISCO  JOSE  DE 

Born  in  1746;  died  at  Bordeaux  in  1828.  The  only 
Spaniard  of  extraordinary  ability  during  the  latter 
part  of  the  Eighteenth  Century  and  beginning  of  the 
Nineteenth.  His  etchings  and  aquatints  are  highly 
prized  by  collectors. 


113 — The  White  Horse  on  the  ISlack  Rop,j:  (Etching 


/T-H 


and  aquatint) 

Superb  impression  on  Japanese  paper.  > 


GREEN,  VALENTINE 
114 — The  Stone  Bridge 

Etching  and  aquatint  by  Green  and  Jukes,  after  Paul 
Sandby.  An  interesting  piece.  ^  . 

u  /'•/i  /  r  •  * 

y  r-  al/-  7 


GUERARD,  HENRI 


115— An  Old  Salt  /V  '  / 

Signed  artist’s  proof  on  Japan  paper.  A  Lioness. 
Signed  artist’s  proof.  Man  Drinking  from  a 
Pitcher.  A  Village  Street,  Winter.  Rock 
Crystal  Vase.  Proofs  before  letters,  unsigned.  Five 
pieces,  one  lot. 


HADEN,  SIR  SEYMOUR 


116 — Egham  Lock 

Drake,  No.  15. 


\ _ 


Second  state.  The  signature  removed  and  the  sky 
cleared.  Signed  artist’s  proof.  There  is  a  small 
printing  fold  in  the  paper  immediately  beneath  the 
upright  post  of  the  left  lock  gate,  but  the  impression 
is  a  fine  one. 


117 — Fulham 

Drake,  No.  18. 

First  state.  With  the  name  of  the  artist  and  with 
the  name  “Fulham”;  with  the  stone  bridge,  but  before 
the  trees  in  outline  to  the  right  wrere  erased.  Fine 
and  early  impression.  Signed  artist’s  proof. 


/O 


Q 
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118 — Kidwelly  Town 
Drake,  No.  22. 


/V,  0/7  -  //• 


First  state.  The  plate  cleaned  and  the  birds  erased. 
Fine  and  early  impression.  Signed  artist’s  proof. 


119 


c2  Jy.  d  ' 


-Shere  Mill  Pond  (The  largeolate),  ,  « 

Drake,  No.  35.  -f  •  A 'jJM 

Second  state.  The  sky  removed.  Sign/d  artist’s 
proof  on  Holland  paper.  An  impression  of  great 
beauty.  From  the  Ellingwood  collection.  Black 
frame. 


“With  the  single  exception  of  one  plate,  by  Claude,  this  is 
the  finest  etching  of  a  landscape  subject  that  has  ever  been 
executed  in  the  world.” — P.  G.  Hamerton. 


120 — A  Sunset  in  Ireland 
Drake,  No.  44. 


Second  state.  Superb  and  early  impression.  Ricjy  and 
velvety  but  not  too  heavy  in  the  shadows. 


“  ‘A  Sunset  in  Ireland’  is  Haden’s  best  work  in  drypoint,  and  it 
certainly  deserves  its  reputation  of  one  of  its  author’s  master¬ 
pieces.  A  quiet  peaceful  sunset  behind  the  dark  masses  of 
trees  makes  a  plate  of  exquisite  beauty.” — Atherton  Curtis. 


Slight  reparation  in  the  lower  margin.  The  rich, 
dark,  late  evening  effect  of  the  second  state  is  quite 
as  fine  in  its  way  as  the  lighter  and  more  delicate 
early  evening  effect  of  the  earlier  impressions.  Gold 
frame. 


121 — Whistler’s  House,  Old  Chelsea 
^  Drake,  No.  47.  -7^ 


J 


\  ^  7 

First  state.  Signed  artist’s  proof.  This  pl^te/one  of 
Sir  Seymour  Haden’s  finest  in  the  point  of  drawing, 
is  rare.  Early  impression,  with  the  asterisk  above  the 
chimneys  of  Whistler’s  house  plainly  visible. 


122 — The  Fisherman 
Drake,  No.  61. 


/o 


ere 


First  state  according  to  Harrington.  The  water  in 
the  foreground  to  the  left  is  now  white,  having  neither 
reeds  nor  reflections.  Fine  impression,  printed  in  a 
warm-toned  ink.  Signed  artist’s  proof. 


123 — Railroad  Encroachment  n  P  t 

Drake,  No.  65.  '  PP*  "  ps  jOnT — - 

re  .  •  /  // 

First  state.  Fine  and  early  impression.  Signed  art-f 
ist’s  proof. 


c2<?. 


124 — Kew  Side  O  L 

Drake,  No.  73.  / /  S\/)/\,  '  PP-  ' 

First  state.  Beautiful  impression,  on  Japan  paper. 
Signed  artist’s  proof. 


n 


125 — Calais  Pier  (The  small  plate) /  ^ 

Drake,  No.  87.  u'  Ip  --O  - 

C .  Proof,  unsigned,  on  Chinese  piper.  Fine  impression. 


126 — Harlech  (The  second  plate) 

Harrington,  No.  207. 


/ 


Jf  ~fj.  /  /  r 
T  j  UJKaiL 


/  n 

eL 


First  state.  With  the  word  “Narlech.”  Signed  art-/ 
ist’s  proof.  One  of  the  most  beautiful  subjects  in 
which  Sir  Seymour  Haden  has  combined  mezzotint  and 
etching. 


127 — The  Village  Ford 

Harrington,  No.  211. 


n  7 

ow  /- 

( 
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Second  state.  The  man  with  the  ladder  upon  the 
other  side  of  the  fence  which  bounds  the  road.  Signed 
artist’s  proof.  This  etching  is  rare. 


HAMERTON,  P.  G. 

0  /  t  /  /, 

128 — At  the  Well 

^  Original  etching  d^fid  1876.  Cows  Resting  Be/ 

cf-  ^  neath  a  Tree.  The  Ferry.  Etched  by  Robert  W. 

Macbeth.  Two  Monks  and  a  Spanish  Girl.  Orig¬ 
inal  etching  by  Casanova.  Four  pieces,  one  lot. 


HEDOUIN,  EDMOND 

^V7/7  y  /)/)' 

129 — Portrait  op  a  Lady  /  /'  /A OcA/V'V''/2*' 

After  the  painting  by  Drouais.  Lettered  impression 
‘  L  'J  on  Holland  paper.  Four  Other  Pieces  by  Various 
Etchers.  Five  pieces,  one  lot. 


trv 


HERKOMER,  HUBERT 

j/  . / _  / 

130 — Grandfather,  and  Grandchildren  J  S-i/T 

Signed  artist’s  proof.  Faust  and  His  Companion 
Outside  the  Walls.  Original  etching  by  Baron  Leys. 

The  Brook.  Original  etching  by  Gravesande.  Proof 
on  Japan  paper.  Three  pieces,  one  lot. 


HERVIER,  ADOLPHE 


Born  in  Paris  in  1821 ;  died  in  1879. 

'Vl/'uzA^ 


131 — Interior  of  a  Church 

Village  by  the  Sea.  On  India  paper.  Boats  at 
/.  Low  Tide.  Three  Other  Pieces.  Six  pieces,  one 

lot. 


HITCHCOCK,  GEORGE 
132 — Moonlight  on  the  Water 


7/7 
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Signed  artist’s  proof.  The  Brook,  Evening.  Signed 
artist’s  proof.  Two  pieces,  one  lot. 


ISRAELS,  JOSEF 


133 — Children  Peeling  Potatoes  *  $ sf 

Original  etching  by  this  eminent  Dutch  master.  Proof  / 
-PI  on  Holland  paper.  The  Ditch.  Original  /etching  by 
Zwart.  Signed  artist’s  proof  on  Holland  paper.  Two 
pieces,  one  lot. 


n 
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JACQUE,  CHARLES 

Born  in  Paris  May  23,  1813;  died  in  May,  1894. 
Jacque  was  one  of  the  earliest,  if  not  the  earliest,  pio¬ 
neers  in  the  great  Nineteenth  Century  revival  of 
painter-etching,  and  he  did  more  than  any  other  one 
man  to  bring  it  about. 


134 — Hotellerie 

This  drypoint  was  executed  in  1864. 


Z/U' 


i^C 


“Cette  scene  de  nuit  est  fort  remarquablement  interpretee. 
Gustave  Bourcard. 


Fine  impression  with  full  margins. 


n 


<  ■  y 
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135 — Paysage,  Troupeau  de  Porcs 


<r\ 


#~v 


Woman  Driving  Pigs  into  a  Barn.  Proofsl  before 
all  letters  on  India  paper.  The  Prodigal  Son. 
Proof  before  all  letters  on  Holland  paper.  The 
Butcher.  Proof  on  India  paper.  Four  pieces,  one 
lot. 


Cock  and  Hens  i\  i\ 

H 

Etched  by  Charles  Jacque  in  1888 — his  last  plate. 
The  Forge.  Cows  by  a  Pool — Evening  Effect. 
Peasants  Resting.  Four  pieces,  one  lot. 

I v  , 

137 — Les  Petites  Maisons  Kercassier  v  o 

Proof  before  letters  on  Holland  paper.  Portrait  of 
an  Old  Man  with  a  Wide-brimmed  Hat.  Land- 
/  ^  scape,  Evening.  At  the  Inn  Door.  Proof  before 

< 

letters.  Four  pieces,  one  lot. 


JACQUET,  JULES 


Born  in  1841.  A  pupil  of  Henriquel-Dupont,  and 
one  of  the  ablest  of  contemporary  French  engravers. 


/ 


138 — The  Smokers 


/ 


/  a  - 


After  the  painting  by  kteissonier. 
proof  on  vellum.  Gold  frame. 


Signed  remarque 


Madame  Recamier  nC  n  „ 

/  •U'y  ,/  / 

Beraldi,  No.  13. 

Signed  artist’s  proof  on  India  paper.  Thi^  beautiful 
engraving  won  for  Jacquet  a  medal  of  honor  at  the 
Paris  Salon.  Gold  frame. 


- 

u . 
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JACQUEMART,  JULES 

140— The  Squirrel  and  the  Fly  ^  /V, 

Etched  by  Jacquemart  in  1862  from  his  own  design. 
Proof  before  letters  on  Holland  paper.  Very  beauti- 
^  ful  impression. 


X, 
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141 —  Rock  Crystal  Cup 
Proof  before  letters  on  Holland  paper. 
tal  Vase.  Proof  before  letters  on  vellum.  Sword  of 
Francis  I.  Proof  before  letters  on  Holland  paper. 
Three  pieces,  one  lot. 

142 —  Etchings  of  Pictures  in  the  Metropolitan  Mu- 

tk_/  seum  of  Art,  New  York 


/ 

Rock  Cry$- 


,/! 


Eight  pieces  (should  be  ten)  and  title  etching, 
pieces,  one  lot. 


Nine 


7° 

143 — An  Execution  in  Japan  rT" 

Proof  before  all  letters  on  Japan  paper, 
teresting  plate. 


A  most  in- 


/} 


/) 


iKc.  yC. 

All  proofs  before  letters.  Four  pieces,  one  lot. 


144 — Four  Etchings  of  Arms  and  JewelrV^ 


A?. 
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145 — Elizabeth  of  Valois,  Queen  of  Spain  X~l/l  •  vi J y\y  ihJhJL. 


„  After  the  painting  by  Sir  Anthony  Moro.  Proof  be- 

O ~  fore  all  letters  on  Japan  paper.  Very  beautiful  im¬ 

pression.  One  of  Jacquemart’s  finest  portrait  plates. 
Three  other  pieces,  all  proofs.  Four  pieces,  one  lot. 


J 
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U\£>  <  V  \J  .  ^ 

146 — Bookbinding  Executed  for  Marie  Stuart 

Study  of  Flowers.  Study  of  Fruit.  Study  of 
Implements  of  Etching.  Les  Quatre  Elements. 
Nine  other  pieces.  Mostly  proofs.  Fourteen  pieces, 
one  lot. 

/n  (P 

rA  "  -  ' 
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VC  /i/Tfl/lAsC, 


147 — The  Reader 

After  the  painting  by  Meissonier.  Proof  before  let¬ 


ters.  Fine  and  rare. 

148 — The  Print-Collectors 


V 


■J 
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•C  fr-d 


Proof  before  letters  on  Japan  paper. 


The  Cavalier 

Proof  before  letters  on  vellum.  Two  pieces,  one  lot. 

/7  />  — N  /> 

149 — Lady  with  a  Fan  /L  Ttf.  C 

Proof  before  letters  on  India  paper.  Chez  Burne 
Bellecour.  On  Holland  paper.  Two  pieces,  one  lot. 


SECOND  EVENING  S  SALE 


TUESDAY,  DECEMBER  6th,  1910 


AT  THE  AMERICAN  ART  GALLERIES 


BEGINNING  AT  8.30  O’CLOCK 


JONGKIND,  JOHANN  BARTHOLD 

The  etchings  of  this  distinguished  painter  are  re¬ 
markable  for  their  effect  and  their  economy  of  means, 
and  are  worthy  of  the  most  serious  study  by  every 

print-collector.  . 

F  -  o  /?  /}  /) 

150 — Five  Views  of  Holland  (Should  be  six)  ^ 

And  title  etching.  Six  pieces,  one  lot. 


151 — Demolition  de  la  rue  des  FuA^fes-BouRGEOis^  St. 
Marcel 


(X  ,  /V 


ancs-Bourgeois^  St. 

/'(s 


Proof  on  Holland  paper,  bearing  a  long  autograph 
dedication  to  Delatre.  Of  exceptionally  fine  quality. 


V) 

o*L 


152 — Vue  du  Port  au  Chemin  de  fer  a  Honfleur  /  , ^ 
yj  Lettered  impression  on  India  paper.  Vue  de  la 
Ville  de  Maaslins.  Lettered  impression  on  Holland 
paper  with  the  stamp  of  Cadart  as  publisher.  Two 
pieces,  one  lot. 


r 
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/  Xj^LUi  /t^r 

153 —  Entree  du  Port  de  Honfeeur  /  j 
Proof  before  letters  on  Holland  paper.  Sortie  du 

- Port  de  Honfleur.  Proof  before  all  letters  on  Hol¬ 
land  paper.  Two  pieces,  one  lot.  ^ 

154 —  Jetee  en  Bois  dans  ee  Port^de  Honfeeur 

■r-0  Proof  on  Japan  paper.  The  number  in  the  upper 
corner  to  the  right  has  been  effaced.  Moulins  en 
Hollande.  Proof  before  letters  on  Japan  paper. 
Sortie  de  la  Maison  Cochin.  On  India  paper. 
Three  pieces,  one  lot. 

°  ^  '  nJ ' 

155 —  Canal  de  Hollande,  Pres  de  Rotterdam 
Proof  on  Holland  paper.  Le  Pont  sur  le  Canal. 
Proof  on  Holland  paper.  Batavia.  Proof  on  Hol¬ 
land  paper.  Soleil  Couchant- — Port  D’Anvers. 
Proof  on  Holland  paper.  Four  pieces,  one  lot. 
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KAUFFMAN,  ANGELA 

156 — The  Marriage  of  St.  Catherin '(iQ) 

After  the  painting  by  Correggio.  Clearly  printed  im¬ 
pression  with  full  margins. 


KRUELL,  GUSTAVE 


// 


The  greatest  American  portrait  engraver  on,'? wood.  > 

r5- 

157 — Portrait  of  Abraham  Lincoln  (Without  the  beayd) 
Signed  artist’s  proof  on  India  paper.  This  is  consid¬ 
ered  by  many  authorities  to  be  the  best  engraved  por¬ 
trait  of  Lincoln. 


-o 


LALANNE,  MAXIME 


158- 

,  l  ~T 

159- 


-A  Street  in  Barcelona  (Five  subjects  upon  one  • 

Plate)  ■  fa 

Proof  before  the  plate  was  Aja t.  Dedication  proof  to  >" 

Delatre.  Fine. 


AS 
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-Morlaix  /  r 

Proof  on  Japan  paper.  Demolitions  Pour  le  Perce- 
ment  du  Boulevard  St.  Germain.  Proof  before  all 
letters  on  Holland  paper.  Two  pieces,  one  lot. 

/O  n  /  f  f 
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V 


-Vue  Prise  du  Port  de  Dives 


i J 


''i/suis^cCuc 


Proof  on  Japan  paper.  Dives  (Calvadps).  Proof 
on  Holland  paper.  Two  pieces.  One  lot. 

Q  .  rfl 

161 — Le  Pont  des  Arts  et  L’Institut  i/i 

Proof  on  Holland  paper.  Thre|  Other  Subjects. 
Proofs  before  letters.  Four  pieces,  one  lot. 


J  // 
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LECOMTE,  N.  ,/n  -o  ^ 

L/J  l  ^ 

-Dante  and  Beatrice  u  v  u  ^  u 

Engraved  in  1855  after  the  painting  by  Ary  Scheffer. 
Lettered  impression  on  plate  paper. 


LEGROS,  ALPHONSE 

“Born  at  Dijon  nearly  sixty  years  ago,  Legros  has  been  amongst 
us  since  18G3.  But  it  is  not  English  life — or,  indeed,  any  life — 
that  has  made  him  what  he  is.  .  .  .  He  has  been  fed  on 

the  Renaissance,  and  fed  on  Rembrandt;  but  yet  the  originality 
of  his  mind  pierces  through  the  form  it  has  pleased  him 
to  impose  on  its  expression.  He  gives  to  masculine  character 
nobility  and  dignity.” — Frederick  Wedmore. 


163 — Procession  in  a  Spanish  Churcji 

/O  /]  _ 

Malassis,  No.  49.  S f yCyfV 
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Proof  on  plate  paper,  unsigned.  Slightly  foxed,  and 
cracked  along  the  upper  plate  mark  to  the  right. 

One  of  Legros’  most  important  plates  on  account  of 
its  size  and  artistic  quality. 

/> 

-Le  Grand  Espagnol  (y{^  -  py  y  ^ 

Malassis,  No.  28.  Paysan  Breton.  Malassis,  No. 
29.  Proofs  on  plate  paper  before  the  titles.  Two 
pieces,  one  lot. 

-La  Petite  Marie  is  f 

Malassis,  No.  30.  A  portrait  of  the  artist’s  daugh- 
Proof  on  plate  paper.  Tete  de  Jeune  Fille. 


/ 


ter. 


Malassis,  No.  36.  Plate  reduced  in  size. 
Holland  paper.  Two  pieces,  one  lot. 


Proof  on 


166- 
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-La  Discipline  au  Couvent 
Malassis,  No.  53.  Q  .  (.O' 

Second  state.  With  the  signature  of  the;  artist  in  the 


167 


lower  right  corner.  Clearly  printed  impressionv  un- 

a. 


signed. 
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— Les  Pestiferes  de  Rome.’  v; 
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Malassis,  No.  60. 


Proof  on  India  paper,  unsigned. 


168 — La  Lecture  de  L’Office 
Malassis,  No.  64. 


t-  7 
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A  drypoint.  Fine  impression,  rich  in  burr.  Unsigned. 


T'  fT/udzh. 


169 — Le  Mouton  Retrouve 

Malassis,  No.  86. 

First  state  (ten  impressions  only  printed  in  this  state). 
Before  the  signature  in  the  lower  right  corner  and 
p-C  before  the  border  line.  Proof,  unsigned,  on  Whatman 
paper. 

Portrait  of  Alphonse  Legros 

One  of  the  most  interesting  of  his  portrait  plates. 
Proof  unsigned  on  Whatman  paper.  Two  pieces,  one 
lot. 
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170 — Portrait  of  M.  J.  Dalou 

Malassis,  No.  41.  'Yl 


’/!  '  /  / 
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Proof,  unsigned,  on  plate  paper. 

171 — Portrait  of  E.  J.  Poynter 
^  Malassis,  No.  42. 

Proof,  unsigned,  on  Holland  paper. 


/.rt 


172 — Mass  in  a  Spanish  Church 
Malassis,  No.  51. 


Proof,  unsigned,  on  Holland  paper.  This  plate  is  rare. 


173 — Les  Chantres  Espagnols 

Malassis,  No.  59. 

/tv 

Proof,  unsigned,  on  Holland  paper. 


IK 
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174 — La  Charrue 

Malassis,  No.  81. 


r\ 


Proof,  unsigned,  on  Japan  paper.  (/Beautiful  impres- 


sion. 


175 — Les  Voyage ur s  Fatigues  a  r  4 

Malassis,  No.  84.  Jj.  t(^U/n/\AAA^~~ 

„^p  Second  state.  Plate  completed.  Of  great  rarity. 
Four  proofs  only  were  printed  in  the  first  state  and 
six  proofs  only  in  the  second  state.  Proof,  unsigned, 
on  Holland  paper. 


176 

rc 

La  Charrette  Brisee 
Malassis,  No.  87. 

Second  state.  Plate  reduced  in  size.  Proof  before 
all  letters.  Proof  on  Holland  paper.  Two  pieces, 
one  lot. 


— Les  Mendiants  Anglais 
Malassis,  No.  85. 


yiaj^ls 


Third  state.  Proof  before  all  letters.  Rare.  Twelve 
impressions  only  were  printed.  Proof  on  Holland 
paper. 


r\ 


177 — Le  Paysage  au  Bateau  a  J 

Malassis,  No.  106.  (j  £ 


'IAAAsIj 


Proof,  unsigned,  on  Japan  paper. 


178 — Le  Paysage  a  la  Mare 

Malassis,  No.  107. 


n 


// 


'  ^  Second  state.  Plate  redubed  in  size.  Proof  on  Japan  /J 
paper,  unsigned.  k 


179 — Le  Paysage  aux  Meules 

^  j  Malassis,  No.  108. 

Proof  on  Japan  paper.  Unsigned. 


f)  Y 

it-  ~L  •  .  ..  'l.jlSS 


180 — Le  Livre  de  Comptes 


/W7 

C'u 


Cl  -  Z, 


Malassis,  No.  119.  Proof  on  Holland  paper.  La 
Vielle  Femme  Assise.  Malassis,  No.  120.  Proof 
on  Holland  paper,  unsigned.  Two  pieces,  one  lot. 


181 — Le  Joueur  de  Contre-Basse 

Malassis,  No.  133.  zT/uj- 


V, 

n 


%L. 


Proof  on  Japan  paper,  unsigned.  One  of  Legros’  most 
beautiful  figure  etchings. 


182 — La  Mort  et  le  Bucheron 


n 


t/l/lAP 


(3_  t-U/L-  U^uTA/^(_. 


Malassis,  No.  142.  Proof  before  all  letter^  on  Japan 
paper.  Le  Bonhomme  Misere.  Malassis,  No.  140. 
Lettered  impression.  Two  pieces,  one  lot. 


183 — Les  Bords  de  la  Liane 
Beraldi,  No.  240. 


/ 

b  . 


/V 


Signed  artist’s  proof.  This  plate  is  considered  by 
Beraldi  to  be  one  of  Legros’  most  beautiful  land¬ 
scapes. 


184 — Paysanne  Assise  Pres  d’Une  Haie 
Beraldi,  No.  214.  ' 


■\  — y? 


/  ‘  Signed  artist’s  proof.  Beautiful  impression  printed  in 


warm-toned  ink. 

185 — Dans  les  Marais 


D 

T 


Signed  artist’s  proof.  Rive  du  Saint  Pre. 
artist’s  proof.  Two  pieces,  one  lot. 


Signed 


/  iJi  fQ 


0  / 

186 — The  Canal  with  PoplaH?  f~ 

The  plate  measures  4%"' by  7%  inches.  Signed  art¬ 
ist’s  proof.  The  Wayfarer.  Proof  on  Holland  pa¬ 
per.  Two  pieces,  one  lot. 


187 — Le  Pre  Ensoleille 

^  j  ,rv  Signed  artist’s  proof.  One  of  the  most  beautiful  of  Le- 


gros’  landscapes. 


188 — Head  of  a  Fawn  (Design  for  a  fountain)  1  ' v 

^  Signed  artist’s  proof.  Study  for  a  Well  Top. 


Signed  artist’s  proof.  Two  pieces,  one  lot. 


LELOIR,  LOUIS 


189 — Un  Raffine 


Beraldi,  No.  2.  Leloir’s  finest  Oblate.  Portrait  of 
a  Man  with  a  Flat  Cap.  Etched  by  Mongin  after 
Moroni.  Two  pieces,  one  lot. 


LIGNON,  FREDERIC 


Born  at  Paris  in  1779;  died  in  1833. 


190 — Pope  Leo  X 


o 


After  the  painting  by  Raphael.  Lettered  impression. 

V 

Margins  slightly  stained.  Domitian.  Engraved  by 
iEgidius  Sadeler  after  Titian.  Giulio  Romano.  En¬ 
graved  by  Weber.  La  Maitresse  du  Titian.  En¬ 
graved  by  Forster  after  Titian.  Six  Portraits  of 
Philosophers  on  One  Sheet.  Engraved  by  Kilian 
from  antique  busts.  The  Card  Players  Surprised. 
Proof  before  all  letters.  Six  pieces,  one  lot. 


UNNIG,  T.  ^ 

191 — The  Shrine  C ‘C^/~  *  L'C 

Trial  proof,  before  the  sky,  before  the  additional  shad¬ 
ing  on  the  tree,  foreground,  etc.  Finished  proof  of 
the  same.  The  Great  Tree.  Fourteen  other  land- 
fcr~C  scape  etchings  by  various  artists.  Seventeen  pieces, 
one  lot. 


LOMBART,  PIERRE 


Born  in  Paris  in  1620;  died  in  1681. 


it 


<v 


192 — Ann,  Countess  of  Bedford 

After  the  painting  by  Van  Dyck.  Philip,  Earl  of 
Pembroke.  After  the  painting  by  Van  Dyck.  Two 
pieces  from  the  famous  set  known  as  “The  Coun- 
trtf  tesses.”  Two  pieces,  one  lot. 


MACBETH,  ROBERT  W. 
193 — Christmas  Eve 


At 

i//* 


r 


// 


/ 


After  the  painting  by  Sir  John  E.  Millais.  Signed 
remarque  proof  on  vellum.  Signed  by  both  painter 
and  etcher.  Gold  frame. 


MANDEL,  EDOUARD 

Born  at  Berlin  in  1810.  In  1837  he  became  a  Fellow 
of  the  Berlin  Academy,  and  in  1842,  after  a  visit  to 
Paris,  was  appointed  a  professor  of  engraving.  He 
died  in  1882,  the  last  of  the  great  line  engravers. 


194 — La  Bella  di  Tiziano 


i 


u 


/) 


/ 


Engraved  in  1868,  from  the  painting  by  Titian.  One 
of  Mandel’s  most  beautiful  plates.  Walnut  and  gold 
frame. 


MANET,  EDOUARD 

His  lithographs  and  etchings,  like  his  paintings,  are 
peculiarly  his  own,  and  arouse,  in  collectors,  enthusi¬ 
asm,  or  dislike,  according  to  the  individual  tempera¬ 
ment. 

,//P  /  '•P  V/7 

195 — Newmarket  L- 

Original  lithograph.  Proof  on  India  paper. 


MARTIAL,  ADOLPHE 


Born  in  Paris  in  1828 ;  died  in  1883. 

196 — In  the  Heart  of  the  Forest  6C  ^ — 

Proof  on  Japan  paper.  And  Another  Forest 
‘  Scene.  Proof  on  India  paper.  Two  pieces,  one  lot. 


MASSARD,  RAPHAEL  URBAIN 

Born  in  Paris  in  1775.  Son  and  pupil  of  Jean  Mas- 
sard. 


197 — Homer 


r-6 


Engraved  in  1816  after  the  painting  by  Gerard.  Wal¬ 
nut  and  gold  frame. 


r 


MEISSONIER,  J.  L.  E.  , 

n  y> 

198 — Le  Sergent  Rapporteur  L-7  ^  t  Lf  ',S  ^ -  lC 

Beraldi,  No.  14.  Original  etching.  The  Smoker. 

Etched  copy  of  Meissonier’s  plate.  Two  pieces,  one 
lot. 


MEMPES,  MORTIMER  L. 

199— A  Breton  Peasant  Woman  "^JUlnJU^uL  cL'  ^ 'S X 
Signed  artist’s  proof.  A  Breton  Beggar.  Proof  on 
•r-0  Holland  paper.  Study  of  a  Woman’s  Head.  Etched 
by  Piccini,  Rome,  1874.  Three  pieces,  one  lot. 

MERYON,  CHARLES 

“Meryon  was  one  of  the  greatest  and  most  original  artists  who 
have  ever  appeared  in  Europe;  he  is  one  of  the  immortals;  his 
name  will  be  inscribed  on  the  noble  roll  where  Diirer  and  Rem¬ 
brandt  live  forever.” — P.  G.  Hamerton,  “Etching  and  Etchers,” 
p.  167. 


200 — Le  Stryge 

Wedmore,  No.  7. 


fif  Second  state  (of  four  states),  with  the  verses  removed 
but  with  the  names  of  Meryon  and  of  Delatre  just 
below  the  oval.  Clearly  printed  impression,  not  too 
heavily  charged  with  ink  in  the  shadows. 


201- 


-L’Arche  du  Pont  Notre  Dame 
Wedmore,  No.  9. 


— \ 


First  state.  With  the  name  and  address  of  Meryon 
and  with  the  date  1853.  Fine  impression  of  this  beau¬ 
tiful  little  plate.  On  old  ribbed  paper. 


J  (% 


202 — Tourelle,  Rue  de  la  Tixeranderie 

i 

Wedmore,  No.  13. 


First  State.  Very  beautiful  impression,  on  ribbed 
d  '  paper.  The  effect  is  peculiarly  sunny. 

“The  stately  turret  and  the  free  foliage  of  the  vine  about  its 
base  would  have  had  charms  for  any  sketcher,  but  Meryon 
alone  could  have  seen  the  full  artistic  availableness  of  the 
modern  chimneys  and  roof.” — P.  G.  Hamerton. 


203 
j  tm 


“The  ‘St.  Etienne-du-Mont’  is  one  of  those  etchings  which 
possess  the  abiding  charm  of  perfect  things.  In  it  a  subject 
entirely  beautiful  and  dignified  is  treated  with  force  and 
with  refinement  of  spirit,  and  with  faultless  exactitude  of 
hand.” — Frederick  Wedmore. 


— St.  Etienne-du-Mont 
Wedmore,  No.  14. 

Second  state  (of  five  states).  The  head  and  arms  of 
the  workman  on  the  lowest  planks  of  the  scaffold  are 
blurred  and  nearly  obliterated.  Clearly  printed  im¬ 
pression,  not  too  heavily  charged  with  ink  in  the 
shadows. 


204 — La  Morgue 

Wedmore,  No.  20. 

1  II 

Second  state  (of  five  states),  with  the  name  ahd  address 

V  & 

of  Meryon,  and  before  the  title  below.  Beautiful  and 
clearly  printed  impression  on  Holland  paper.  The 
first  state,  before  any  letters,  is  substantially  unpro¬ 
curable.  It  is  of  the  last  degree  of  rarity,  and  fine 
impressions  of  the  second  state,  such  as  this,  are  eag¬ 
erly  sought  for. 


■i  ■  7UL 


“The  Morgue,  where,  before  the  tender  and  delicate  lines  of 
the  Doric  building  now  destroyed,  and  before  the  many-storied 
houses  wTith  windows  indifferent  or  watchful,  the  weird  figures 
of  Meryon’s  pencil  gaze  idly  or  rush  with  terror;  here,  a  cruel 
crowd  assembled  heartless,  the  unmoved  witnesses  of  the  ter¬ 
rible  arrival;  there  one  woman  in  the  agony  of  dread  or  dis¬ 
covery,  knowing  or  surmising  whose  is  the  body  borne  with 
dropped  and  heavy  head,  with  wet  limbs,  from  the  river.” — 
Frederick  Wedmore,  “Merxjon  and  Meryon’s  Paris,”  p.  27. 


MILLET,  JEAN-FRANgOIS 

“To  depend  upon  lines,  not  tones,  for  expression;  to  make  every 
line  ‘tell,’  and  to  use  no  more  lines  than  are  absolutely  needed 
to  tell  exactly  what  he  wants  to  say;  to  speak  strongly,  con¬ 
cisely,  and  to  the  point;  to  tell  us  much  while  saying  little; 
to  suggest  rather  than  to  elaborate — these  are  the  things 
the  true  etcher  tries  to  do.  And  these  are  the  things  that 
Millet  did  with  a  more  magnificent  power  than  any  man,  per¬ 
haps,  since  Rembrandt.” — Mrs.  Schuyler  Van  Rensselaer. 


205 — Woman  Hanging  out  Clothes,  and  Other  Sketches 

LE“OT’No-7-  /  ViajJjVu 

Fine  impression,  printed  in  warm-toned  ink. 

“Ten  impressions  taken  on  old  verge  paper.  Rare.” — Lebrun. 


206 — A  Woman  Sewing 

Lebrun,  No.  10.  \j  ^ 

Only  state.  Fine  original  impression  on  Holland  pa¬ 
per,  with  full  margins. 


i  V 
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207 — A  Woman  Churning 

Lebrun,  No.  11.  v  _ 

Second  state.  With  the  address  of  Delatfe. '  In  black 
ink  on  white  ribbed  paper.  Fine  and  clearly  printed 
impression,  not  too  heavy  in  the  shadows. 


208 — Peasant  with  a  Wheelbarrow 

" No-  y  - 

i  j  Second  state.  With  the  address  of  Delatre.  Very 
fine  impression,  in  black  ink,  upon  paper  of  a  green¬ 
ish  tone. 


209 — The  Gleaners 

Lebrun,  No.  13. 


\A 


Second  state.  With  the  address  of  Delatre.  Proof  in 
black  ink  on  old  ribbed  paper.  Superb  impression. 


MILLET,  J.  F.  (After) 

210— Maternal  Precaution^-  £ 

Etched  by  Belin-Dollet,  after  the  heliograph  by  J. 
F.  Millet.  Signed  artist’s  proof  on  Japan  paper, 


r-0 


stamped  with  the  monogram  of  the  artist. 


MORGHEN, RAPHAEL 
Born  at  Portici  in  1758 ;  died  at  Florence  in  1833. 

“Probably  no  engraver  had  so  large  a  following  of  admirers 
as  Raphael  Morghen.  This  is  partly  due  to  his  complete  and 
captivating  style  and  partly  to  his  excellent  judgment  in  the 
choice  of  subjects.” — The  Golden  Age  of  Engraving. 

(  ;  A  •  " 


211 — Lot  and  His  Daughters 


/i~'' 


// 


After  the  painting  by  Guercino.  Oak  and  gold 
frame. 

q  .  y 

212 — Theseus  and  the  Dead  Minotaur  <A¬ 


n  / 


o  ^  Engraved  after  the  marble  group. 


PENNELL,  JOSEPH 
213 — The  Alleyway 

Signed  artist’s  proof  on  J^pan  paper.  St.  Paul’s 
r-$  Wharf,  London.  Gate,  Canterbury  Cathedral. 
(The  two  last  named  are  facsimiles  of  pen  drawings.) 
Three  pieces,  one  lot. 


,  )/  // 
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PERELLE,  GABRIEL 

This  eminent  French  designer  and  engraver  was  born 
early  in  the  Seventeenth  Century,  and  died  in  Paris 
in  1675.  He  excelled  in  drawing  and  in  engraving 
landscapes,  which  he  usually  enriched  with  ruins  and 
other  objects,  which  give  an  agreeable  variety  to  his 
scenery.  The  majority  of  his  plates  are  from  his 
own  compositions. 


V 


214 — A  Circular  Landscape  with  a  Tow£r 


<rc 


Engraved  from  his  own  design. 


215- 
/  (rt 


-Christ  Baptised,  in  a  Classical  Landscape 

A  ^ 

Landscape  with  a  Big  Wall  '  — Cf 

rr  1  ,  W  ^  - 

lwo  pieces,  one  lot. 


/"a  0 
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PIRANESI,  GIAMBATTISTA 

Born  at  Venice  in  1720;  died  in  Rome  1778.  Piranesi 
was  the  best  draughtsman  and  engraver  of  architec¬ 
ture  and  ancient  ruins  of  his  time.  The  force  and 
vigor  which  he  gave  to  his  work  obtained  for  him  the 
name  of  the  “Rembrandt  of  Architecture.”  ^ 

Qt  7t  ■ 

216 — Rear  View  of  the  Pantheon.  The  Gate  of  Caius. 
f'-t  Ancient  Roman  Ruins.  Three  pieces,  one  lot. 


_//  /i 


If 


‘V  A 


217 — The  Portico  of  the  Pantheon,  and  nine  other  etch¬ 
ings  of  various  antique  buildings.  Ten  pieces,  one  lot. 


rtf 


PLATT,  CHARLES  A. 


218 — Coast  Willows 


0 i-UP  d  ‘  U 


Signed  artist’s  proof  on  Japan  paper.  One  of  the 
artist’s  finest  plates. 


PONTIUS,  PAULUS 

Born  at  Antwerp  in  1603.  A  pupil  of  Lucas  Vor- 
sterman.  Died  in  1658. 


219- 


n  c^C 
cy  ' 


220- 


-The  Crucifixion,  wj^ch  Angels  Overcoming  Sin 
and  Death.  Tfj-  £  (7 

After  the  painting  by  Rubens.  Has  been  mounted 
and  repaired.  Salvator  Mundi.  Engraved  by  Bar- 
tolozzi  after  Guercino.  Five  other  pieces  by  various 
engravers.  Seven  pieces,  one  lot. 

/A 


PORTMAN,  L 


u 


/O 
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-Portrait  of  Rutger  Jan  Schimmelpenninck 
Engraved  in  stipple  after  J.  Kuyper  (180b).  Clear 
and  beautiful  impression  with  full  margins. 

11AJON,  PAUL 

Born  at  Dijon  in  1844;  died  in  1888. 

“M.  Itajon  is  one  of  the  most  productive  of  the  modern  etchers 


f 


from  pictures,  and  at  the  same  time  one  of  the  surest. 
Ilamerton.  /n  C\ 


-P.  G. 
/ 


221 — Rembrandt  »  liC’ 

/  ^  ^  Trial  proof.  Together  with  proof  on  India  paper 

from  the  completed  plate.  Portrait  of  a  Man  in  a 


Broad-brimmed  Hat.  After  Frans  Hals.  Proof  be¬ 
fore  all  letters  on  India  paper.  The  Smoker.  After 
Gerard  Dow.  Proof  before  letters  on  Holland  paper. 
Four  pieces,  one  lot. 

222 — Portrait  of  Mrs.  Grover  Cleveland  ^  c  v  1 


3  ^ 


C. 


From  Raj  on’s  own  design  from  life.  Proof  before  all 
letters,  printed  in  red. 

223— Head  of  a  Young  Girl  (_/£/'-  oC. 

After  Leonardo  da  Vinci.  Proof  before  all  letters. 
Portrait  of  Thomas  Edwards.  Dedication  proof  to 
Gaucherel.  The  Wife  and  Child  of  Rubens.  Proof 
before  all  letters  on  Japan  paper.  The  Plan  of  the 
Campaign.  After  Detaille.  Proof  before  letters. 
Boats  Running  for  Port.  After  Turner.  Priest 
in  the  Snow.  Trial  proof  marked  “epreuve  corrigee.” 
Six  pieces,  one  lot. 


it  w 

224 — Portrait  of  a  Lady  Turned  Toward  the  Left 


f 

v  LA/ 
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(Height  lS^  inches,  width  16  inches.) 

Original  pastel  by  Paul  Raj  on.  Signed  to  the  right 
“Raj on,  Londres,  1885.”  A  very  fine  example  of  the 
work  of  the  great  portrait  artist.  Oak  frame. 


RAIMONDI,  MARCANTONIO 

Born  at  Bologna  about  1480;  died  about  1527.  No 
doubt  much  of  the  perfection  to  which  the  art  of  en¬ 
graving  was  brought  by  Marcantonio  was  due  to  the 
taste  of  Raphael.  Many  of  Marcantonio’s  plates  are 
after  designs  by  this  artist. 

“Fine  impressions  of  his  best  plates  have  steadily  increased  in 


225 
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228 


value,  until  now  they  excite  as  fierce  competition  at  sales  as 
the  rarest  plates  of  Rembrandt.” — Bryan’s  Dictionary  of  Paint¬ 
ers  and  Engravers. 


0 
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-St.  Paul  Preaching/Xt  Athens 
Bartsch,  No.  44.  ^  £ 

Engraved  after  a  cartoon  by  Raphael,  which  was  ex¬ 
ecuted  in  tapestry.  Good  impression  in  good  condi¬ 
tion,  but  has  been  trimmed  about  half  an  inch  in  the 
width.  /-> 

(-'L  '  ))L. 

-Le  GrIMPEUR  MonTANT  SUR  LE  RlVAG^/  ^  u  '^/L/  4  ^ 
Bartsch,  No.  488. 


After  the  design  by  Michaelangelo.  From  the  Earl  of 
Hardwicke’s  collection. 


REMBRANDT  VAN  RYN 

“In  his  own  lines  of  work  there  is  no  one  in  all  history  to  be 
compared  with  Rembrandt.  .  .  .  We  are  all  agreed  on  his 

world-wide  supremacy.” — P.  G.  Hamerton. 


-Abraham  Entertaining  the  Three  A 
Bartsch,  No.  29. 


.NGELS 

XT")  A  /  /!  n/1 


vx 


/  S  sfO; 

Only  state.  Clearly  printed  impression,  with  tracefe 
of  the  drypoint  plainly  visible.  IiTperfect  condition. 
Signed  and  dated  1656. 
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■The  Annunciation  to  the  Shepherds 
Bartsch,  No.  44. 

The  tree  trunk  in  the  centre  of  the  composition  is  fin¬ 
ished  and  the  cows  to  the  right  are  shaded.  With 
the  arch  clear  and  distinct.  Fine  and  early  impres¬ 
sion.  The  margin  has  been  added  to  preserve  the 
print. 


rr 
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“The  effect  of  this  superb  print  is  admirable.  Fine  impres¬ 
sions  are  very  rare.” — Bartsch. 


/ 


229 — The  Presentation  in  the  Temple,  with  the  Angel 
Bartsch,  No.  51.  /'  ' v,  ^ 

\$~"C  Second  state.  The  plate  reduced  in  size.  An  excel¬ 
lent  impression  of  this  charming  little  plate,  which 
was  so  delicately  etched  that  the  contrasts  of  light 
and  dark  are  never  strong. 


230- 


.0-0 


-Jesus  Christ  Preaching 
Bartsch,  No.  67. 


X 


/  <LC--  (s  veil 

Clearly  printed  impression  of  this  masterpiece.  There 
•  •  •  •  ** 
are  still  visible  traces  of  drypoint  upon  the  sleeve  and 

gown  of  the  turbaned  figure  in  the  left  foreground. 

With  generous  margins  and  in  substantially  perfect 

condition. 


“No  artist  has  ever  been  able  to  give  a  more  sympathetic 
picture  of  love  for  mankind  than  that  of  the  Saviour  standing 
in  a  dark  place  on  a  brilliantly  lighted  eminence  and  speaking 
with  upraised  hands  and  the  people  gathered  around  him.  .  .  . 
The  whole  forms  a  wonderful  painter’s  poem  on  the  text  ‘I  am 
the  True  Light.’  ” — Knackfuss,  “Rembrandt.” 


231 — “Ecce  Homo” 

Bartsch,  No.  77. 

Fourth  state  according  to  Roviniski.  The  f#ce/of  the 
Jew,  who  is  behind  the  one  who  holds  the  reed,  has 
an  additional  series  of  lines  shading  it.  Before  the 
address  of  Malbouse.  Fine  impression.  Has  been 
slightly  repaired  in  one  or  two  places.  Oak  frame. 


“Ce  morceau  est  fort  recherche  et  se  trouve  difficilement.” — 
Charles  Blanc. 


“Each  separate  countenance  is  worthy  of  study,  differing  in 
expression,  but  all  dominated  by  the  same  feelings  of  cruelty, 
mockery  and  brutality.” 

232 — Christ  Carried  to  the  To^b  /  y- 

Bartsch,  No.  84. 

s~X>  The  only  state.  Fine  and  clearly  printed  impression. 
Has  been  repaired  in  upper  right  corner  and  margin 
added.  This  superb  little  print  is  one  of  Rembrandt’s 
masterpieces  in  point  of  expression  and  economy  of 
means. 


/ 
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233 — The  Three  Crosses  ey; 

Bartsch,  No.  78.  *7  ”  ^ 

Fourth  state  according  to  Rovinski.  Sig^edy  and  dated 
1653.  Very  fine  and  rich  impression.  Has  been 
slightly  repaired  at  top.  Before  the  name  of  the  pub¬ 
lisher,  Francis  Carelse.  In  the  first,  second  and  third 
states  of  the  plate  (all  of  which  are  exceedingly  rare) 
the  effect  is  entirely  different.  In  this  state  of  the 
plate  Rembrandt  has  by  his  wonderful  art  produced 
an  astounding  effect  of  light,  and  in  the  opinion  of 
competent  judges  this  state  of  the  plate  represents 
Rembrandt’s  conception  in  its  greatest  beauty.  An 
impression  of  this  quality  is  rare.  Black  and  gold 
frame. 

“This  superb  plate  is  one  of  the  most  remarkable  interpreta¬ 
tions  of  the  Crucifixion  in  all  Christian  art,  and  is  a  masterpiece 
both  in  conception  and  in  execution.  It  is  extremely  rare.” — 
Charles  Blanc. 


C\ 


234 — St.  Francis  Praying 


Bartsch,  No.  107. 


/  / 
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Second  state.  With  the  name  and  the  date  1657 


etched  over  the  first  signature  and  date.  Fine  impres¬ 
sion  of  this  magnificent  print,  with  traces  of  drypoint 
still  plainly  visible  on  the  tree  trunk  and  in  the  foliage 
in  the  upper  left  comer,  etc.  The  upper  right-hand 
corner  and  the  extreme  lower  left  corner  have  been 
skilfully  and  beautifully  repaired,  otherwise  the  print 
is  in  substantially  perfect  condition.  This  print  is 
exceedingly  rare. 


235 — The  Little  Goldsmith 
Bartsch,  No.  123. 


A 
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Fine  and  clearly  printed  impression,  in  perfect  condi¬ 
tion. 


“Ce  moreeau  est  grave  d’un  bon  ton,  et  assez  fini.” — Bartsch. 


23 6 —  The  Hog  ^  p  i  / 

,._y/  Bartsch,  No.  157.  '  SI/)/ 

First  state.  Before  the  retouch  upon  the  boy’s  cheek, 
upon  his  blouse,  etc.,  and  with  the  foreground  showing 
sign  of  foul  biting. 

237 —  A  Beggar  Woman  in  the  Manner  of  Callot 

Bartsch,  No.  168.  c ^  A  X'1  -  .  */ r  , 

—  ■  /  y  U. „ 

Second  state.  (Of  the  first  state  one  impression  only 
ps,  is  known.)  Superb  impression,  in  perfect  condition, 
with  margins.  From  the  Mary  Jane  Morgan  col¬ 
lection. 


238 — The  Mill 

Bartsch,  No.  233. 


s 


KS 


'r  /  /  , 

Only  state.  Dated  1641.  Beautiful  impression,  Avith 
the  crackle  and  tint  in  the  sky  plainly  visible.  Fine 


in  quality  of  impression  and  condition.  From  the 
collection  of  Henri  le  Secq  des  Toumelles. 

“Here  we  see  nothing  but  a  windmill,  a  few  houses  and  a 
perfectly  flat  horizon;  but  what  a  refined  and  indescribable 
charm — the  secret  of  true  art  which  defies  analysis — lies  in  the 
sincerity  with  which  this  scene  is  rendered.” — Knackfuss,  “Rem¬ 
brandt.” 


239- 


4r. 


-Young  Man  Seated  and  Reflecting 
Bartsch,  No.  268.  N— ■ ■/r'  i  /  J  / 

Second  state.  With  the  shading  on  thg"  young  man’s 
left  cheek  removed,  as  also  the  second^  outline  of  the 
cap  to  the  right.  Good  and  clearly  printed  impression. 
The  margins  have  been  re-made. 


“This  is  one  of  Rembrandt’s  most  striking  portraits,  and  is  also 
one  of  his  best.  If  one  were  forced  to  pick  out  his  master¬ 
piece  in  etched  portraiture  one  might  almost  be  tempted  to 
select  ‘The  Young  Man  Reflecting.’  For  beauty  and  simplicity 
of  drawing  it  is  absolutely  perfect.” — Atherton  Curtis. 


VV  /  /  /} 

J 

r **  Second  state  (of  Roviniski’s  four  stages  j).  With  the 

additional  fine  shading  upon  the  bacTc  and  upon  the 
right  shoulder  of  Faustus,  but  before  the  oblique  lines 
upon  the  book.  On  vellum.  Superb  impression,  very 
beautiful  in  effect,  the  tone  of  the  vellum  giving  it  a 
peculiarly  pictorial  effect.  With  large  margins.  In 
perfect  condition. 


240 — Faustus 

Bartsch,  No.  270. 


“We  might  say  that  the  mysterious  source  of  light  itself  in 
Rembrandt’s  works  reveals  itself  to  us  like  the  apparition  of 
a  phantom  when  we  look  at  the  incomparable  etching  of  Dr. 
Faustus.  ...  It  has  the  charm  of  the  fullest  originality, 
one  might  say  the  charm  of  perfect  truth.” — Knackfuss,  “Rem¬ 
brandt.” 


241 — Utenbogaerd,  the  Gold  Weigheiuj 
Bartsch,  No.  281.  —r  ~^ 


//  /  '  / 
/  mC'/c  ^ — 


Dated  1639.  Second  state  (of  four  states),  i/In  the 
first  state  the  face  is  indicated  in  outline  only.  Su¬ 
perb  impression  of  the  finest  quality,  in  perfect  condi¬ 
tion,  and  with  large  margins.  From  the  Boerner  and 
Artaria  collections.  “Tresvrare.”  Charles  Blanc. 


242- 


/ 


/i 


Jan  Six  ^  q  h  ,n 

Bartsch,  No.  285.  /  -  ^ 

Dated  1647.  With  the  words  “Jan  Six  AE  29”  in 
the  margin  to  the  left,  and  “Rembrandt.  F.  1647” 
to  the  right,  the  figures  six  and  four  being  written 
correctly.  Clearly  printed  impression,  in  perfect  con¬ 
dition. 


“Le  fameux  portrait  du  bourguemaitre  Six,  aujourd’hui  d’une 
rarete  extreme,  et  qui,  quand  il  se  rencontre,  se  paye  un  prix 
surprenant.” — Bartsch. 


243 — Christ  Healing  the  Sick  t-  yi/yd-tsi- 
The  copper  plate  retouched  by  Captain  Baillie.  Has 
0  C'~C  been  cut  into  four  pieces.  Four  pieces,  one  lot. 

/• 


244 — The  Great  Coppenol 
Bartsch,  No.  283. 


/V’  Sixth  state.  The  plate  cut  down.  Clearly  printed 
impression,  in  perfect  condition. 


245 — A  View  of  Amsterdam^ V  ,,  . 
Bartsch,  No.  210. 


// 
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/ 
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Clearly  printed  copy  on  old  paper.  U 


M  V  u 

246 — Christ  Healing  the  Sick  £S~~l'y'- 

By  E.  Charreyre,  after  tha/etching  by  Rembrandt. 
Proof  on  Holland  paper. 


RIBERA,  JOSEF 
(Called  Lo  Spagnoletto) 

Born  at  Xativa,  near  Valencia,  in  1588;  died  at 
Naples  in  1656. 

247 — St.  Jerome 

_  Bartsch,  No.  4. 

Fine  impression  in  perfect  condition. 

“Belle  piece  et  rare.” — Bartsch. 


n 


u 
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ROSA,  SALVATOR 

Born  near  Naples  in  1615 ;  died  at  Rome  in  1673. 

r\  i  /?  / 

248 — Apollo  and  the  Cumaean  Sibyl  V  . 

Bartsch,  No.  17.  S'  '/  G  1/V 

c  O  i  / 

Fine  impression  and  in  perfect  condition. 


ROPS,  FELICIEN 

249 — Washerwomen  (j^  .  G-/  jksssisqit vhsiA. 

Signed  artist’s  proof  on  Japan  paper.*  The  Roller. 
Signed  artist’s  proof  on  Japan  paper.  An1  Inter¬ 
esting  Story.  Proof  on  Holland  paper.  Three 
pieces,  one  lot. 


250 — A  Strange  Fish 


(  A 
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Signed  artist’s  proof  on  Japan  paper.  “Dea  De- 
sinit  in  Pisceni.”  Proof  on  Japan  paper.  Two 
pieces,  one  lot. 


7  •  ¥  'K  , 

251 - L’OrACLE  DU  HaMEAU  ^'C  /Ly  X _ 

Signed  artist’s  proof  on  Holland  paper.  The  Spin¬ 
ner.  After  Millet.  Proof  before  all  letters  on  Hol¬ 
land  paper.  Two  pieces,  one  lot. 


RUYSDAEL,  JAKOB  VAN 
Born  at  Haarlem  about  1630;  died  there  in  1682. 

y  n,f  '/)  /  ■ 

252 — Les  deux  paysans  et  leur  chien  -  ^  fly 

Bartsch,  No.  2.  La  chaumiere  au  sommet  de  la 
colline.  Bartsch,  No.  3.  Two  pieces,  one  lot. 


SAENREDAM,  JOANNES 

Born  at  Zaandam  in  1565.  Pupil  of  Hendrik  Golt- 
zius.  Died  in  1607. 

253 — Six  Plates  (the  complete  set)  of 
Adam  and  Eve 

H)  After  Abraham  Bloemaert.  Clearly  printed  impres¬ 
sions,  some  of  them  slightly  stained.  One  lot. 


~7  ' 
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History  of 


SAFTLEVEN,  HERMAN 


Born  at  Rotterdam  in  1609 ;  died  at  Utrecht  in  1685. 
A  pupil  of  Jan  Van  Goyen. 


c 

254 — Landscape,  with  a  Milkmaid 


u.. 


Five  other  landscapes  by  various  engravers, 
pieces,  one  lot. 


Six 


SHARP,  WILLIAM 


Born  in  London  in  1746;  died  there  in  1824.  A 
pupil  of  Bartolozzi. 

“His  works  are  constant  in  character  and  expression,  with  every 
possible  excellence  of  execution;  face,  form,  drapery — all  are 
as  in  nature.” — Charles  Sumner,  “The  Best  Portraits  in  En¬ 


graving. 


255 — Diogenes  in  Search  of  an  Honest  Man 

Engraved  in  1792  after  the  painting  by  Salvator 
Rosa. 


“Among  other  masterpieces  by  Sharp  may  be  mentioned,  ‘The 
Doctors  of  the  Church’  after  Guido,  and  the  very  striking 
print  after  Salvator  Rosa  of  ‘Diogenes  Looking  for  an  Honest 
Man.’  In  this  we  see  the  grim,  old  cynic,  lantern  in  hand, 
making  his  way  through  the  market  place  of  Athens,  appar¬ 
ently  regardless  of  the  sneers  of  the  bystanders.” — The  Golden 
Age  of  Engraving. 

Walnut  and  gold  frame. 


256 — St.  Cecilia  ^  ^  ^  'y-yl'  ~Ji  (L_ 

Engraved  in  1790  after  the  painting  by  Dominichino. 


One  of  the  engraver’s  most  beautiful  plates.  Walnut 
and  gold  frame. 


257— Thomas  Walker  tv  1 1  t> 

^  Engraved  in  1794  after  the  painting  by  George  Rom¬ 
ney.  Proof.  Fine  impression. 


SHORT,  FRANK 


President  of  the  Royal  Society  of  Painter-Etchers, 
London. 


258 — Sleeping  Till  the  Flood — Bosham 

Signed  artist’s  proof.  Signed  also  by  Goulding  the 
printer.  Walberswich  Pier.  Signed  artist’s  proof. 


"\ 
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259 — Nutbourne  Mill 

Signed  artist’s  proof. 


( 

U  L 
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Two  pieces,  one  lot. 

Low  Tide.  Signed  artist’^ 
proof.  Signed  also  by  Goulding,  the  printer.  Twq 
pieces,  one  lot. 


SMILLIE,  JAMES  D. 

260 — Poppies — Good  Night  and  Sweet  Diys^s  r  y? 

Signed  artist’s  proof  on  Japan  paper^  if.  A  '  >■  sfyt/lsL 


/- 
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STRANGE,  SIR  ROBERT 
Born  in  1723;  died  in  London  in  1792. 

“Strange  had  a  style  of  his  own — rich,  soft,  and  peculiarly 
adapted  to  the  rendering  of  flesh-tints.  He  has  engraved  more 
than  fifty  important  plates,  chiefly  after  the  great  Italian  mas¬ 
ters.  All  of  his  works  are  highly  esteemed  by  connoisseurs.” — 
The  Golden  Age  of  Engraving. 


°\ 


261 —  Sappho  Devoting  Her  Lyre  to  Apollo 

Engraved  in  1787  after  the  painting  by  Carlo  Dolci 
in  the  Corsini  Palace.  Beautiful  impression,  in  per¬ 
fect  condition,  with  full  margins.  \f  /  y _ _ 

"fQ 

262 —  Laomedon,  King  of  Troy,  Discovered  by  Neptune 

and  Apollo 

Engraved  in  1775  after  the  painting  by  Salvator 
Rosa.  First  state.  The  etching.  Very  rare  in  this 
state. 


263 — The  Reading  Magdalen 


<v 


Engraved  in  1780  after  the  painting  by  Correggio. 
Brilliant  impression,  in  perfect  condition,  with  full 
margins.  An  unusually  fine  example  of  Strange’s 
work. 

264—  Cupid  ^  ' 

V  Engraved  in  1774  from  the  painting  by  Bartholomeo 
Schidoni.  Very  beautiful  impression.  Black  and  gold 
frame. 

265 —  Meekness 

Engraved  in  1765  from  the  painting  by  Raphael,  in 


the  Vatican.  Fine  and  clearly  printed  impression. 
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266—  Liberality  and  Modesty)^  *  J  a 

^ —  Engraved  in  1755  from  jdie  painting  by  Guido  Reni. 
Fine  and  clearly  printed  impression. 

fPs  !  .  Y'  *  // 

267 —  Portrait  of  Charles  I  \J  K  V  f  w  A*4T^' 

Engraved  in  1770  after  the  painting  by  Van  Dyck. 
Good  impression,  but  has  been  repaired  in  the  sky  to 
the  left,  and  the  last  line  of  the  inscription  at  the  bot¬ 
tom  has  been  cut  off.  Gilt  frame. 

0  A 

268 —  Joseph  and  Potiphar’s  Wik§^  _  ^ 


/  KJ  i*4 V  ^  v-  v  ^  # 

Engraved  in  1769  from  the  painting  by  Guido  Reni. 

TENIERS,  DAVID 
Born  at  Antwerp  in  16H);  died  aLBrussels  in  1694.  , 

V  1  \  S  r  / 


c 

/ 

/■ 


269 — The  Lute  Plater 

CT?  Three  other  etchings  tyy  Van  Ostade.  Four  pieces,  one  / 
lot.  J 


TEMPESTA,  ANTONIO 


270- 


f  1/ 


Born  at  Florence  in  1555;  died  in  1630. 

xo  *  a7  / , 

-A  Bear  Hunt  /1/UyW 

/ 

Engraved  in  1608.  Two  Etchings  of  Heads/  Orig¬ 
inal  etchings  by  Castiglione.  Landscape  with  a 
Tower.  Etched  by  Bartolozzi,  after  a  drawing  by 
Guercino.  Three  pieces,  one  lot. 


271- 
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TISSOT,  J.  J.  ,  ^ 

.  fj ,  V  sj/ 

-Sunday  Morning 

One  of  the  most  important,  as  it  is  one  of  the  most 
beautiful,  of  Tissot’s  drypoint  plates.  Proof  bearing 
the  stamp  of  the  artist.  Black  and  gold  frame. 


272- 
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UNGER,  WILLIAM 

-Portrait  of  Rembrandt  ^  ^  ' ' 

After  Rembrandt.  Preparing  for  School.  After 
Munkacsy.  Three  Peasants  at  the  Door  of  a 
Ho  use,  after  Teniers.  The  Village  Festival,  after 
Peter  Breugel.  A  Pharisee,  after  Munkacsy.  Por¬ 
trait  of  William  Unger.  Six  pieces,  one  lot. 


UMBACH,  JONAS 

Born  at  Augsburg  about  1624;  died  pr  1680,, 

273 — Ten  Etchings  of  Pastoral  and  Doxipstic  Subjects 
Clearly  printed  impressions,  and,  with  the  exception  of 
“St.  Jerome,”  which  is  slightly  discolored,  in  fine  con¬ 
dition.  Ten  pieces,  one  lot. 


YEYRASSAT,  J. 

274 —  The  Ferry  v  J 
Proof  before  letters  mu  Holland  paper.  The  Inte¬ 
rior  of  the  Stable.  Two  pieces,  one  lot. 

VAN  DE  VELDE,  ADRIEN 
Born  at  Antwerp  in  1635  whed  at  Amsterdam  in  1672. 

275 —  Herdsman,  with  Bull.  /Dogs  Fighting.  The  Cow. 
Clearly  printed  impressions  in  perfect  condition. 
Three  pieces,  one  lot. 


VAN  ELTEN,  KRUSEMAN 

276 — The  Lily  Pond  v  /' \Jc/frJ/  -  -  !S 

Signed  artist’s  proof.  The  Fisherman,  Evening. 
^  Two  pieces,  one  lot.  ^ 


VANDERHOOF,  C.  A. 


n 

277 — The  Canal,  Amsterdam  16 


y  m 
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Signed  artist’s  proof  on  Japan  paper.  Barney’s  Joy, 
The  Goose  Pond.  Original  etching  by  Leroy  Milton 
Yale.  Signed  artist’s  proof  on  Japan  paper.  The 
Stairs,  Algiers.  Etched  by  Ferris.  Three  pieces, 
one  lot. 


VAN  LEYDEN,  LUCAS 

Born  at  Leyden  in  1494;  died  in  1533.  Good  impres¬ 
sions  of  his  plates,  which  were  delicately  engraved,  are 
exceedingly  rare.  Among  collectors  his  works  find  a 
place  beside  those  of  Marcantonio  and  Albrecht  Diirer. 


/d 


278 — The  Promenade 
Bartsch,  No.  144. 


ft 


Fine  impression  and  in  fine  condition.  From  the  col¬ 
lection  of  Alfred  Morrison. 


WALTNER,  CHARLES 

-  „ 

279 — Portrait  of  Rembrandt  ^  i-  -S 


After  Rembrandt.  Six  other  pieces  etched  by  Walt- 
-v-  ner  after  various  artists.  Seven  pieces,  one  lot. 

WATERLOO,  ANTHONIE 
Born  at  Lille  in  1609;  died  after  1676. 

“His  plates  are  etched  with  spirit  and  facility.” 


280 — Les  deux  hommes  dans  de  creux 


Bryan. 

P  ./ 

Bartsch,  No.  112.  LeMoulin.  Bartsch,  No.  119. 
“Ce  morceau  est  un  plus  rares  de  l’oeuvre  de  Wa- 
terlo.”  Signed  in  the  lower  right  corner,  foxed.  Le 
CHIEN  BUVANT  DANS  LE  RUISSEAU.  BARTSCH,  No.  120. 
Three  pieces,  one  lot. 


281- 
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-Les  deux  voyageurs  en  repos  dans  le  BpigA^  7  1/ 

Bartsch,  No.  128.  Le  petit  pont  traversant  le 
ruisseau.  Bartsch,  No.  124.  Le  jeune  Tobie  et 
l’ange.  Bartsch,  No.  134.  Three  pieces,  one  lot. 

WEIR,  J.  ALDEN 

The  etchings  and  drypoints  of  this  eminent,  contem¬ 
porary  American  artist  are  highly  esteemed  and  are 


'aAIajmau, 


rare. 


282- 
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-Mother  and  Child  {  j'  < 
Signed  artist’s  proof. 


/  / 
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f  0tc\J4^L.  W-fO 
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-Child  with  a  Dog 

Signed  artist’s  proof.  >  / 

r\  /  J  u  '  // 

-The  Painting  Lesson 

Signed  artist’s  proof.  Girl  Reading  a  Book.  Signed 
artist’s  proof.  Two  pieces,  one  lot. 


a- 
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-Bas  Meudon 
Signed  artist’s  proof.  Girl  Sewing.  Two  pieces, 
one  lot. 


/) 
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286 — Portrait  of  John  F.  Weir 

Signed  artist’s  proof.  One  of  the  artist’s  most  mas¬ 
terly  plates. 


287- 
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-Ten  Etchings  by  American  Artist 

Stephen  Parrish .  1 

Smillie  .  2 

Thomas  Moran  .  3 

Mrs.  Thomas  Moran .  1 

Henry  Farrer .  1 

J.  C.  Nicoll .  1 

Thomas  R.  Manley .  1 

Signed  artist’s  proofs.  Ten  pieces,  one  lot. 


WEIROTTER,  FRANZ 

Born  at  Innspruch  in  1730;  died  at  Vienna  in  1771. 

288 — Fontaine  de  Meulan 

Engraved  after  the  design  oL  J.  G.  Wilk.  Lettered 

(TO  V  A'  }  ; 
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impression.  Seven  etchings  of  rustic  subjects.  Eight 
pieces,  one  lot. 


JsA. 
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WILLE,  JOHANN  GEORG 
Born  in  1715;  died  in  Paris  in  1808. 

289- — Bons  Amis 

/  ,C~t  After  the  painting  by  Adriaen  Van  Ostade.  Clearly 


290- 


printed  impression,  in  very  fine  condition. 

-The  Death  of  Cleopatra  ^ 


O 

O' 


After  the  painting  by  Netscher.  Fine  impression,  but 
margins  have  been  cut. 


<? 
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291 — La  Devideuse  (  Mother  of  Gera r ( 

-I  'V  Engraved  in  1755  after  the  painting  by  Gerard  Dow. 

“His  neat  and  careful  style  was  adapted  to  pictures  of  the 
School  of  Gerard  Dow,  as  well  as  to  elaborate  portraits,  and 
there  is  no  engraver  whose  works  are  more  eagerly  sought  for 
and  more  universally  admired.” — The  Golden  Age  of  Engraving. 


292- 
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-The  Satin  Gown  (L’Instruction  Paternelle) 

Le  Blanc,  No.  55. 

After  the  painting  by  Gerard  Terburgh.  Clearly 
printed  impression  with  the  full  inscription.  In  ex¬ 
cellent  condition.  Black  and  gold  frame. 


293- 


WHISTLER,  JAMES  A.  McNEILL 
-The  Landscape  with  the  Horse 
Wedmore,  No.  46.  n  n 

First  state.  LAs' 


8P* 


“Save  for  a  few  tiny  scratches  it  is  without  a  sky 
but  is  in  the  British  Museum  and  two  or  three  other  collec¬ 
tions.” — Frederick  Wedmore. 

Impression  of  the  finest  quality,  on  old  paper. 


lA. 


WHISTLER  (After) 


294 —  Rosa  Corder  -  J  7  ,  j 
Engraved  in  pure  mezzotint  by  Richard  Josey. 
Whistler  has  signed  this  proof  with  his  name  “Whist- 
ler,”  with  his  butterfly  signature,  and  has  also  written 
upon  it  “third  proof,  unstamped.”  It  would  there¬ 
fore  seem  to  be  the  third  impression  from  the  completed 
plate.  It  is  of  the  greatest  beauty,  and  is  especially 
interesting  as  being  evidently  entirely  satisfactory  to 
Whistler — who  was  not  easily  satisfied  regarding  the 
translation  into  black  and  white  of  any  of  his  paint¬ 
ings.  Black  and  gold  frame. 

WOOLLETT,  WILLIAM 

295 —  The  Donkey  Boy  1_ 

After  the  painting  by  Gainsborough.  The  Chariot. 
Engraved  by  Dequevauviller,  after  tne  painting  by 
Breugel.  The  Cascade.  Engraved  by  Vivares.  Proof 
before  all  letters.  Three  pieces,  one  lot. 

ZORN,  ANDERS  L. 

The  greatest  artist  Sweden  has  produced  in  modern 
times,  and  one  of  the  great  etchers  of  the  world. 
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La  Grande  Brasserie  ,  ^  _ 
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Delteuil,  No.  40 
Signed  artist’s  proof.  Rare 
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297 — One  Print  Cabinet  l 

American  Art  Association, 

Managers. 

Thomas  E.  Kirby,  n 
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MUSEUM  OF  ART 


Thomas  J.  Watson  Library 
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